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Sevcik. 
514 Lenox Ave., 


N. F. 





J. HARRY WHEELER, 
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sigth St., N. Y. City. "Phone, 6760 Morning. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
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MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St., New York, or 
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Hammerstein's celebrated tenor. 345 ee & St. 
MARY HISSEM DE MOSS 
SOPRANO. 
106 W. goth Street. 
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Loudon Charlton, Manager, 
Carnegie Hall, New fon” 
EPSTEIN TRIO, 
Address Herman Epstein, Pianist, 
Carnegie Hall, N, Y. City. 
FLORENCE MOSHER, 


PIANIST—INSTRUCTION., 


Certificated by Theodor pong | in 1894. 
The Mosher-Burbank Lecture itals. 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 
MIOLIN SCHOOL. 


Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio 
$35 Washington Brooklyn, N. Y. 


ABBIE CLARKSON TOTTEN, 


SOPRANO SOLOIST. 


Ave., 


Accepts engagements; piano and vocal instruc- 
tion; singers coached. Pupils concerts held at the 
Studio 325 Central Park West. 


Waldorf-Astoria 
AMY GRA INT, 
MUSICAL READINGS, 


Sundays at 3.30, Thursdays at 8.30. 
78 Ww ssth St Teleph ome 714 Plaza. 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 


Piano 


Dramatic Soprano 
FIQUE MIUJSICAL INSTITUTE, 
128 DeKali Avenue, Brooklyn. 
ROSS W. DAVID, 
TENOR. 
Jean de Reszke Method. 
126 West 7oth St "Phone, 135 Columbus. 
ROBERT CRAIG CAMPBELL, 
rENOR 


“Little Church Around the Corner.” 
taz2 West Forty-ninth Street. 
"hone, gio: Bryant. 


Dr. CARL E, DUFFT, 
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ACCOM PANIST. 
os4 Eighth Ave., corner s6th 

St.. New York. ‘Phone 3555 Columbus. 


J. W. PARSON PRICE, 
VOICE CULTURE AND) ART OF SINGING. 
46 West Twenty-first St.. New York. 

“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singi entitle him to a high 
rank among teachers Mt awuEL Garcia, 


MISS GENEVIEVE BISBEE, 
MUSIC STUDIOS—PIANO. 
Advanced work, Leschetizky method. 


Residence-Studio 


Primary 


work, Dunning Improv ed System of Music Study 
for Beginners Competent «assistants 
Studios: 346 West 7rst St. "lhone, 37 $3 Columbus. 


CLAUDE MAITLAND GRIF FITH, 


PIANO AND HARMONY INSTRUCTION, 
Monday and Tose — oona, Pouch Gallery, 


133 Carnegie i New York. 
IRW IN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO. 


New York. 
“Brooklyn, N. Y 


JOHN W. NICHOLS, 
TENOR AND TEACHER. 
Pupil of de ee. Cc rts, Oraterios, Recitals. 


ial Sut _ 


wes. and Fri. 





3405 Broadway 
117 Remsen St., 


1 E. goth a” 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 62d Street. 
ne ae to foe Naked Fn Boon 
m F. & H-CARRI, Directors. 

WIRTZ PIANO SCHOOL, 

School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers. 

120 West 124th St, New Yor® 


Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New York 


DANIEL VISANSKA, _ vrocrnist. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupéls. 














Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So. i8th St.. Phila 
Witzour BACHE, 

BARITONE 
Concert Oratorio. 
Address 318 W. s7th St., 


New York. 


ISIDORE LUCKSTONE 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
7093 River. 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


JOSEP H JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Merges 
914 Carregie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 


Telephone: New Yor 


843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res. "Phone: 


1gte Auduber 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 


HI 
HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave., Columbea 
hio. Telephone, Automatic 2294. 


THE. BERTA GROSSE. THOMASON 

HOOL FOR PIANW., 
Brooklyn. 

Brooklyn 

Room a, "New Yor 


359 Degraw “St. 
30 Fulton St., 
Branch Sseen Hall, 





Studios: 98 Maple Ave., Morristown, N. J. 
Tel. Call: 4207 J Main. 
WESLEY WEYMAN, 
PIANIST. 
Season 1908-9 in Europe. 


E.B. KINNEY, Jr, 
VOCAL SCIENTIST. 
as W. 4ad St., New York Cir 


Mars. EDWARD H. CANFIELD, 


VOICE CULTURE, 
soq Carnegie Hall, 


PHILIP JAMES, 
ORGAN RECITALS—INSTRUCTION, 


Concert Organist. Assistant Organist St. Mary 
the Virgin, New York. 
58 Irving Place, New York Clay. 


New Yore 


ARTISTIC AND CORRECT 
VIOLIN INSTRUCTI 
SIEGMUND “GROSSKOPF. - 
Frame 


Diplomee Raff Conservatory, 
fort-on-Majn, Germany. 
_120q Carnegie Hall. 


SAMUEL A. ‘BALDWIN, 
Head Dep't of Music, College City of New Yoru 
CONCERT ORGANIST. 
Address: 611 W. 137th Street, New York. 
Telephone, 1600 Audubon. 


ANNA E, ZIEGLER, 


VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuities. 
163 West 49th Street, New York. 
"Phone, 1soe Columbee 
MILTONE LLA BEARDSLEY, 
PIANIST. 
"43 Carnegie Hall, 


Graduated 


New York 


4. BUZZI- PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended 
CARUSO, SEMBRICH, DER 
B. greatest ss 
oe, on week ee B 
67TH ST EET 
iy i 


CLARA BERNETTA, 
SCIENTI! IC VOCAL INSTRUCTION 


Four Lan Beginning to Stage. 
19 Wat tead St. ata 
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VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 


FALL TERM BEGINS SEPT. 15th 
VRpENES en que 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
—— d by all who know of it. 

jooklets, descriptive of the system and giving writ 
= indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion MRS. CARRIE L. DUNNING 
225 Highland Avenue Buftalo. N. ¥. 


PROVAN' 


SOPRANO 
ST. PAUL'S TRINITY PARISH 


Personal Address 
430 Celum bus Avenue 


ARTHUR 








"Phone, 3587 River 


ANGLE 


|ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


f ‘WORDHEIMERS” 





TORONTO 


erie MEYSENHEYM 


COURT SINGER, ROYAL THEATRES 
Munich and Amsterdam, Operatic 
and Gramatic Training in italian, 
French, German and English. 
Late of the CONRIED METROPOLITAR 
OPERA SCHOOL 


228 West End Avenue, New York 








GmrAarin 





Mr. S. CAMILLO ENGEL 


Recommended by Kammersanger Alois Burg- 
stailer, Munich and New York; Isidore Braggiotto, 
Florence; Kaimmmersanger Georg Grosch, Dresden; 
Jean de Reské, Paris. 

Send asc. for booklet, “The Method I Teach.” 

Studio, 6 West 82d Street. 
Voice trial daily from 2 to 3 p. m. 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 

This ie to certify that Miss Bessie Morgan bas 
unusual musical ent and ability and tact as « 
teacher, and it gives me great beans to recom- 
mend her. 

STUDIO: 50 Jefferses — h le 

Jersey City Heights, #. ) 


‘ 2 . 
ihtuoom hed 


Mine. ye, Hldgart Ho Hoffmann 


Mr. Henry aa 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 150th Street few York City 


Me, OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 


444 Central Park West 
New York, N. Y. 


weet KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHN, 131 B. 17th St., New York 


ITCHELL "3:3" 


1 EAST 42d STREET, NEW YORK 





VON DOENHOFF 


VOICE—-NHELEN 
PIAN O—ALBERT 
1186 Madison Avenue 

"Phooe: 1332-20th St. 





‘THE / LANKOW STUDIO 


WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 
successor to MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berila 


Teacher of Oriska Worden, “op rano; Mrs 
Clarence Hale, soprano; Mrs B. Huit; 
George B. Barker, tenor; Miss Belie A. Fisch, 
soprano; Miss Grace 'R an, i” Mr 
ames travers, baritone; br Egan, tenor; 
Miss Kate Travers, soprano; id. Enrico Oro- 
mont, baritone; Albert Wahle, tenor; Miss 
Mamie Chadbourne; Miss Josephine Lumb, so- 


prano; Miss Emily Douglass; Fairfax Garner, 


RAPID AND SCIENTIFIC METHOD TAUGHT tenor; Mrs. Leon Wayave, contralto; Robert 
EXCELLENT RESULTS GUARANTEED Ford, tenor; John McFarlane, tenor; Charles 


Connor, tenor, Louisa Campeau, soprano; La 
Salle, tenor; Vincent F. Sullivan, tenor; Leah Abelese, contraite; Mrs. A. Zengler, soprano; Miss 
Evans, soprano; Daniel M. Croucher, tenor; Miss Caplin, mezzo soprano; Harry Hough, tenor; Miss 


Henyon, contralto. 


104 WEST 79th ST., NEW YORK, 'Phone, 6656 River. 





CHRISTINE MILLER 


SONTRALTO| om 


PITTSBURG ACADEMY 
PITTSBURG, PA. 











VICTOR HARRIS "==" 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SK olsqard 


Danish Violinist 


American Tour 
Now Booking 
55 Auditoriam Bidg., Chicago 








eT SOPRANO 
601 West 136th St., New York 


Phone, 2920 Audubon 


SOhasp | ocr U | r4-cm 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
‘Symphony Hall. 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 


yO RERALTO 
ecal Instruction 
The Lang | Studios Boston, Mass. 


“~., MOTLE 








JESSIE DAVIS, 
PIANIST. 
Concerts—Recitale—Lessona. 
Residence-studio: 289 Newbury St. Bestes. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Buliding Boston 


canotine GARDNER CLARKE BARTLETT 


TONALITY 
CORA E. SAILET 


Plerce Bullding, Boston 


BASSO 
Soloist St. Patrick's Cathedrat 
CONCERT, ORATORIO, OPERA 
122 3 49th Street, Hew York City 
Phone, 3101 Bryant 


Assistant 
WINBURN 8. ADAMS 
Tol., 8. 8. 3157 





BASSO-CANTAN TE 
own BROMBERG 
709 Carnegie Halil 


RUSSIAN SONG RECITALS Crereteé ™ Exsionstors tomares 


and 138 West Siaet Street 


VOCAL INSTRUCTION Tet 6092 RIVER 





SOPRAN O 
ADDRESS 
2314 Broadway New York 
Telephone, 1630 30 Riverside 





DUFAULT == 


———TENOR —— 


-_ 2982 Chaise, 








PHILIPS 


BARIIwT =o Bean 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New York 
*Phooe, 1880 Columbus 





ETHEL CRAN 


SOPRANO 
216 West 1024 Street 
NEW YORK 
Phone, 8963 River 





DOWNIN 


BARITONE 
150 Hillside Ave. 
NEWARK, N..J. 

Telephone 1445-W, Woverly 





HARRIET FOSTER 


151 VW. 108th Street 


Tol., 4182 River 


MEZZ0 
CONTRALTO 





EDWARD 


STRON 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1424 River 





ILL 





TENOR 


Masagement ef HENRY WOLPSONN 
131 Bast 17th Street 








wopio gre 


UNSON 


CONTRALTO 
WALTER R. ANDERSON 
Manager 


6 W. 38th St. "Phone: 40 S8th St 





SOPRANO 


FLOR- Under Exclusive Management of HAENSEL & JONES, | East 420 $1., New Tort 
ENCE Personal Addresses: 122 W. 114th St., Phone 54: 
soretngside, New York City, and 888 North ‘0d 


t., Phone 1379 D, Preston, Preston, Philadelphia 








™o WELD 


BARMRITON | 
Address HENRY WOLFSON 
181 East 17th St., NEW YOue 


Personal Address, New Haven, Coun 











"HIRDICE BLY 


PIANIST 


ADDRESS 
5424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—FowunpDatTIon To FINISH 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 


DICTION IM ERGLISH, ITALIAN 
FRENCH AND GERMAN 





FRED’G MARTI 


PERSONAL ADDRESS 
515 West 124th Street 


Telephone, 4958 Mornieg. 


o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





VOICE, REFINED DICTION, CORRECT 
W v | T Ny HITNEY. TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS AND TEACHERS 


, 1123 Columbus 


Studio Bullding, 27 West 67th Street. New York 





MELVA CLEMAIR 


SOPRANO 


pens 3 uae 








Address, care of STEINWAY & SONS, 109%E. Py Ba — York 





FOR —" 


OTHERS 





Fall Term 
Begins 


VIRGIL = 


Piano School and Conservatory 


MES. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 











DRAMATIC SOPRANO 
RECITAL, CONCERT 


AR if KELLER Address: Care of THE MUSICAL COURIER 
naw YOR Ory 








G TENOR, 

E A m2 a WOLFSOHN BUREAU, 131 East 17th St. 

oO, Personal Address: 180 West 108th Street 
‘Phone: 10053 River. 





The. NDIANAPOLIS CONSERVATORY ¥ MUSIC 


Music :: The Speech Arts 


PIANO—Mr. Edgar M. Cowley 
Mons. tmiano Renaud 
yay Eugene V . Score 

{ SINGING —Mr. Louis F . Haslange: i 

Mew Marion Scorge 


Modern Language 


Mrs. Edgar M. Cawley 


SPEECH ARTS— 
Mr. Charles William, A. B 


| VIOLIN— Herr Johannes Mirch 


hove. are twenty teachers of the highest standing. The largest and most com 
7 om eth hate the Middle West. Ideal Rescdence Department for 
a Ladies. EDGAR M. CAWLEY, Director, 430 N. Mer'dn St. indianapolis, Ind 
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Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 
CHICKERING & SONS 


791 Tremont St., Boston 














The merit of the Conover 
Piano is a fact—not an 
unsupported claim. Ac- 
tual use has proved 
superiority. 


Send for Catalog 


The (Jabte Company. 
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TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The ee 


1849—SHORT GRAND-—1907 


hort a crentif 





scale drawing allows 


t but not too short, 
BOSTON 





a ERSON PIANO CO, Sixuce 
From First Rediments of Tene Placing 


TENWwor 
:F INNEGAN * fee 
iW IGI S " : eS to Highest Artistic Finish 
862-863 Carnegie amend New York 
FINE TESTED CELLO As 4 for $1 
FINE TESTED CELLO Ds 3 for $1.00 


189 1 pRgAbWAY 
rine OLD VIOLINS vioLas 
CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
Send for String Price List 

220 East 86th Street 


TEACHER. OF SINGING 
RARE OLD BOWS FINE LEATHER CASES 
Tel. 4567-7 9th. 





S. PFEIFFER & CO. 


New York City 
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Directre 


. || Instructa, trains and educates after the best methods of Fore- 
I most European Conservatories. The facuity numbers some of 
| the Leading Musicians and pt, oft ve 

Elocution MU 


sic nguages 
— om ideal with reapect to home welll and luxurious 






surroundings. The finest and most completely equipped build- 

|| ings devoted to music in America. Day and resident students} 
may — at any time. [llustrated Catalogue 
128 CLARA BAUR 


Highland ye Oak St. and Burnet Ave., 


RANICH & BACH 


propuce_ [> IAN 0S 


THE HIGHEST MUSICAL TYPE 
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FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Eest 140th Street and Robbins Ave. NEW YORK 


WILLIAM H. SHERWOOD, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which [ have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiuiam H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands +. 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO’CO. Cincinnati, o. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WIll Throughout Her American Tour 1908-09 ase only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 
THE JOHN CHURCH CoO. 


NEW YORE CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUPACTURERS OF 


GRAND AND UPRIGHT AND 
PLAYER PIANOS=— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich. Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


MARY LANSING»: 


Puplt ef Jean de Reszke 
ORATORIO, RECITALS, CO 


The American History and a me of Music 





the Great American Pianist, 





























Tol., 681 Chelses 








IN TEN VOLUMES. At work on It for three years Special Contributers : 
Editer in Chief, WL. HUBBARD. Avseciate Editors : ARTHUR | 9 aia ~ f ewes na ayn me 
FOOTE, GEO. W. ANDREWS, EDWARD DICKINSON W. J. Beneensen 





WRITE FOR COMPLETE INFORMATION TO 
IRVING SQUIRE, PUBLISHER, 


Boston Toledo Chieags 
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RICHARD LOWE 
Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


ne of his pupils Emmy Destinn, Royal Opera, Berlin; 


‘ are 
Maria Labia, Cor 











ic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
era. Berlin Desider Zad Jaritone, Comic Opera, Berlin, 
Prineregwenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Reval Opera, Karleruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer »yal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kiaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W.. GERMANY, KURFURSTEN STRASSE 10 
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Tonkiinstler Or- 


who refused to give his 


the Munich 


stra in place of Max Schillings, 


fourth symphony concert of 


1 
cne 


istance Fried scored a big with Bruckner’s 


success 
seventh 


ymphony and Strauss’ “Don Juan.” 


eRe, 





[he successor of the late Wolfgang Degner, director of 
the Weimar Music School, will probably be Waldemar vor 
Baussnern, of Cologne 

Re 

G Lazarus, director of the Bresl Conservator 
in tl ty, has been decorated with the Order of the Red 
Ea 

| a ed 

\ collection of lit pieces composed by Mozart when he 
was eight years old has just been published by Breitkopf 
& Hartel, of Leip It compr minuets, adagios, prestos 
ind rst fugue from Mozart’s pen, and all are written 
vith much musical intelligence aud are so rich in ideas 

t rd to realize that the composer was then a boy 
f st ler age The little note-book, which Mozart 
himself made and in which he wrote these early works, 1s 
K in the possession of the Emperor, who received it as 
1 gift from Ernst Mendelssohn-Bartholdy 
mney 
he Berlin premiere of Richard Strau new opera, 
Elektra,” will be conducted by Leo Blech, who is direct 
ry the rehearsa ind making arrangements for the first 
performance at the Berlin Royal Opera House early in 
February Although Strauss is the leading conductor at 
the Royal Opera House, he preferred to give the precedence 
to | olle igue, in whose ability to do justice to the work 
he has the greatest confidence Strauss himself will con 
luct tl econd performances 
nnre 

\ hitherto unpublished song by Brahms is announced 
by the German Brahms Society. It 1 second version of 
the “Regenlied,” the poem by Klaus Groth, and entirely 
different from the known work, op. 59. Facsimiles of the 

mposition, both in the handwriting of Brahms and of 
Groth, are published with the printed musi 

nee 

rhe premiere of the new comic opera by Carl Weis, en 
titled “The Twins,” will occur at the Berlin Comic Opera 
December 22 The idea of the libretto is taken from 
Shakespeare's “Twelfth Night.” 

S 2S 
Madame Schumann-Heink has returned to Berlin, het 


yerman he successful tour 


Munich 


( adquarters, after a remarkably 


f some of the leading cities of the Fatherland, as 

inheim, Carlsruhe, Frankfurt and Hanover 
nme 

who ts just beginning a 

May Sc] i 


ti She « 


\ young American singer suc 
( ful 


tied m this city 


operatic career in Europe ler, whe 


with G. B. Lampe ntered upon 
Zurich Opera 


tlatte ring success 


where 
She at 


Zurich 


in engagement at the last September 


has been meeting with very 








became a favorit public and the 
papers all spoke of her hest terms. Her Queen 
f the Night 1 t id her Violetta in 
Ira ially praised, and the criti ll re 
larked t \ f her v purity of her 
t i f het ratura Chey write 
t t r part f \ tta i Miss 
~ ! Mw ered 1 B esper lly im the 
\y \ \ I fr ere delighted 
a nd 

( y d for New York t Kaiser 
Wil ler Gr from Bremen last Tuesday f a brief 
lay 1 Ameri While there he is to be married He 
\ ‘ to Be wit br de cariy 1 lanuary and 

ume t hing ArtHur M. AReu 

Jomelli’s Southern Trip. 
lomelli, will make a Southern trip this month 
ty R G ille. S. ¢ | rith. Her next New 
York appearance w l wit Hark ( nbia Club 
| V 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 





EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tavenzien St. 19A, Berlin, W. 


STUDIO ADDRESS; 











Unusual Offering to Jonas. 

At his recent recital, given in Berlin, the numerous pu- 
pils of. Alberto Jonas presented him with a magnificent 
wreath of sterling silver, each leaf of which bears en- 
graved the name of one of the pupils of this year’s class. 
\s the celebrated pianist played the final chords of the 
Schubert-Tausig “Marche Militaire,” which closed the pro- 
gram, and amid the enthusiastic applause of the large au 
dience present, David Berlino, the eleven year old Amer 
ican boy, brought the wreath, resting on a cushion of vel 


vet, onto the stage. David Berlino, who is to “come out” 


his season, has attracted a good deal of attention in mu- 
sical circles. He has played twice at the Court of the 
German Emperor, before the Emperor himself, the Em- 
press and the entire royal family. He has also played in 
Potsdam before the Crown Prince and the Crown Princess 


He is a fellow student—in Jonas’ class—of Pepito Ar 
riola, that wonderful ten year old boy pianist, who is the 


highest paid artist in Europe and who also hag repeatedly 
played before the German Emperor and the entire Court. 


Pepito Arriola, as the youngest of the class, was to have 


presented the wreath, but he was absent on a short con 


Dr. Wullner's Sicilian Villa. 
A property loser by the Sicilian earthquake is Dr. Lud 
Dr. Will 


ner is the owner of a villa near the little town of Taor- 


wig Wullner, the well known German singer 


mina The dwelling is built of white marble and is sit 
uated near the top of the: Taormina mountain, part of 
which Dr. Wullner owns. On the Mediterranean side of 


the mountain he has extensive vineyards. “During my ten 


years of summer residence at Taormina I experienced al 
most annually one slight shock either in the spring or in 
the fall,” said Dr. Wiillner. “It was only a little tremor, 
however, which rocked the art objects on the mantel or 


These little 
quakes were never serious and never caused great alarm 


threw pictures on the wall out of the alignment 


I do not like to think of my summer paradise in ruins. | 
hope for reassuring news concerning my friends in that 
lovely land of sunshine.” 

Marcella Craft in “Madam Butterfly.” 


Puccini's “Madam Butterfly” scored an instantaneous 


success upon the occasion of its first performance at the 
Stadt Theater, in Kiel, Germany, and Marcella Craft, who 
sang the title role, carried off the lion’s share of the ap 


piause 


This is what the leading paper has to say: 








Phe princi role is, of course, that of Madam Butterfly 
with the deere f her art the effort of the whole cither stands 
fa 1 he ighest praise must be awarded Marcella Craft, wt 
stood how to make herself the center of attraction, and the 
furthe t! erformance proceeded the greater was the concentra 
tior entered upon her As soon as Miss Craft gave herself up 
to living the part, as she did at the beginning of the second 
t xpressed im her acting every idea that swayed her She 
k vw t give to an astonishing degre and with remarkable 
. f ception the sy ogical aspects of the work, and 
k in contact wit! usic It was an excellent per 
f Miss Craft towered above all the others Kieler 
Z November 12, 1908 
Another Successful Pupil of Clara de Rigaud. 
Fanny Ferguson, dramatic soprano, now touring the 
West with the Philharmonic Concert Company, is one of 


successful 


de Madame de 
frequently hears from Miss Fergus ‘ * 
| ea rom Miss Ferguson, and judging 


pupils of Clara Rigaud 
Rigaud 
irom the complimentary press notices that accompany the 
t 


ers, the singer is having some of the happiest experi 
he of the Win 
Cribune after hearing Miss Ferguson wrote: “Miss 
fanny Ferguson, the soprano, is a finished vocalist and a 
of the This is 
tributes collected by Miss Ferguson from 


nees of her professional career critic 


mpeg 


pattern tor 


ne of 


many rising young singers.” 
many 
California, Texas, and other Southern and Western States 


Miss Ferguson has toured with the Savage English Opera 


Company and with the Philharmonic (Ladies) Quartet of 


Mommecnstrasse 43 


Pianist and lastructer of Advanced Plane Playing. 
Per tem years the only assistant te 


LEOPOLD GODOWSK Y 


VERNON SPENCER 


TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positions as Specialists 
in Plano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUSBURGER ST. 64, BERLIN W., GERMANY 


Chicago 
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Cable: Keynote, London Established 1890 | 


CONCERT DIRECTION 


Chatham House. | 
DANIEL MAYER === 

Hanover Square, W. 

LONDON, ENGLAND 


Sole AGent for MISCHA ELMAN and other leading artists 





\GODFREY NUTTING 
FRANK BROADBENT 8 Bryansion St... LONDON, W. 
| LATESTSONGS “THE GARDEN | LOVE,” ‘‘A DUTCH LULLABY’, 


142 marchers Read tendo BBS @& TILLETT 


CERNIKE OF'F (caning musicat and CONCERT AGENTS 


TEACHER OF PIANO . 
19 Hanover Square,London, W. Cables: Organol,Londoa 


Grares WW .GLARK 


AEOLIAN HALL, LONDON, WV. 























ROBERT CHIGNELL, Secretary 


ARTHUR ALEXANDER 


61 REGENT ST. ~ - 


CONCERT DIRECTION. 


KARL 


JUNKERMARN 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrems : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


‘DIRECTORS: 


LONDON, W. 








MR. INGO H. SIMON, MME. ELEANOR CLEAVEF 
SIMON, MISS GERTRUDE GRISWOLD, MRB. J 
EDGAR RUDGE, Managing Director 


vOR TERMS. ABORESS 
SECRETARY, 12 Mill Read, St. Joka’s Wood, 
LONDON 
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ITALIAN ANGUAGE 


RON AN GRADUATI 


w York ities 1001 Italian Teacher 
ARA DI R IGAUD, well-known vocalist 
ger, and other distinguished musi 
Met bringing 1 xediate resu'ts in the 
lian « ras Private ssons or in 


Eligio G. Barberis, 364 West 123d 


MARIA E. ORTHEN 


SOPRANO 
Concerts, Oratorio, Song Recitals 
ne Recital, Wolff, Brahms, Strauss and Reger 
Carnegie Hall, Sunday Afternoon, January 17th 
ft. FRANCKE, Knickerbocker Bullding, New York 


HERMANN KLEIN 
Che Art of Singing 


SCHOOL OF Li ANUEL GARCIA) 
FROM PRODUCTICN TO REPERTOIRE 
Nes Resumed Teaching for the Season 
Studio: 154 West 77th Street NEW YORK CITY 


BRAHM »™ » BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 
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Godfrey Nutting, of London, Popular Song Writer. 


At his own recital in London recently, where his com 


positions, both vocal and instrumental, were heard, God 





frey Nutting was assisted by Miss Bevis, Philip Simmons 
d Katherine Jones, the only exception on the program 
ympositions being some cello solos played by Mi 
Evelin 
Perhaps the song that brought the most applause t 
ymposer was “With You,” sung by Miss Jon 
obligato being played by Mr. Ibbs This had 
peated, and ould become favorite program 





GODFREY NUTTING 


Mi Bevis was heard in two groups nsisting 

f thre f the “Six Little Song 1 Dutch lullaby, and 
= Fruit.’ 

Mr. Nutting studied piano under Frau Rappoldi, in 

resden, w vas a pupil of Liszt, and then with Percy 

in Londor It was his intention to become a 

il pianist, but the charn f composition at 


r=an0 
20284 


JAMES 


WALTER R. ANDERSON, Manager 


S& West 38th Street, New York 
"Phone 349-38th St. 


‘ee HAMLIN 


POR DATES, ADDRESS: 
LOUDON CHARLTON, Carnegie Hail, New York 

PERSONAL ADDRESS: 
S528 Woodlawn Avenue, 





Chicago, IL 


However, he makes a specialty of play 


tracted him mors 

ing his own pieces 
rapidly becoming popular and are being 
sung by many of the leading singers. Alice Esty, 
Dale, Hilda Wilson, Maud Santley, and other well known 


His songs are 
Louis« 


oncert singers have sung “The Garden I Love,” whicl 
was a great success from the first, springing at once into 
public favor. It has a taking melody, with good words 

Mr. Nutting is still too young to have a long list 
compositions, but whatever he writes is always accepted 
by well known music publishers, and finds a ready a¢ 
eptance with the public. 

Recently, at two of the important clubs in London, Mr 
Nutting gave, by request, programs of his compositior 
receiving much applause and many compliments 
rhe accompanying picture is an excellent likeness of the 


composer 
Reinald Werrenrath in Pennsylvania. 
Reinald Werrenrath, the baritone, continues to win glory 
Whenever he sings he is always certain to receive highly 
addition to the 
and re-engage him. The 
appear 


omplimentary press notices in personal 
ewards from those who engage 
following notices refer to Mr. Werrenrath’s recent 


ince with the Harmony Club, of Erie, Pa 


Reinald Werrenrath possesses a remarkable baritone voice of 


His diction and 


ime and fine timbre. 


artistic EF 


is numbe 


leclamation are perfect 











and his interpretation most ach of | rs was 
with such persistent appreciation that he was compelled 
give encores. He was perhaps most admired in “Drink to Me O 
With Thine Eyes,” which was sung with a tender grace i 
“King Charles’ was most brilliant and dramatic in its renderi 
I is glad to have enjoyed the opportuni of ring a i 
f merit.—Erie Daily Times, Decembe 18, 1908 
Mr. Werrenrath, whose stag resence in itself is a delight, 

1 young man, tall and clean cut, has a rich voice of wide range 
markable flexibility, and accompanying it is the temperament of 
irtist and a certain dash which sweeps the audience right to hin 
He ang every sort of song last night, from the somber, heavy 
Cesar’s Lament” to the light, airy “Drink to Me Only With Thi 
Eyes,” the dashing “King Charles” and the highly dramatic 

t er, “Columbus’s Last Night.” Erie wi 
leome an opportunity f hearing Mr. Werrenrath agai 


Albert Spalding's Next Western Trip. 


Albert Spalding will go West again the latter part of 


January, when he will make another appearance in Chi 
cago. The violinist is booked also as soloist in St. Paul 
with the St. Paul Orchestra. He will return to New 
York in time to play at the concert which the Liederkran 
will give at Carnegie Hall, Saturday evening, February 6 


for the benefit of the German Hospital Emmy Destinn 


be the vocal soloist 


ALBERT 


ROSENTHAL 


CELLIST 
Management: HAENSEL & JONES 
iEast 42d Street NEW YORK 


:PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

JOHNSTON 
NEW YORK 





R. E. 
1133 Broadway 





GLENN HALL 


o-—— IN AMERICA——O 
December, January, February, March and April 


ADDEBSS 
BAENSEL & — i — 424 Street 
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PIANIST. 


First Prize, Paris Conservatoire 
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BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 











-{ CHICKERING PIANO USED | 








renanreterelgerne 


meen ec pE 

















THE MUSICAL COURIER 


© 


geme” and a Mozart F major concerto. Paul Kréhne, of Raphaelson, of 


























Rig ( 
Zw x kau, opened the program with the Bach C major organ flat minor nocturne : ar r 
prelude and fugue. The aria was sung by Ilse Helling, of D’Albert suite Fr K 
Leipsic; the piano concerto played by Pau! Aaron, of lue, since it is a 
Dresden. The orchestra comes under splendid routine, and js possessed of a 
as there is no lack of advanced players for every corps, cert public as w 
there is nofhing amateur discernible and the playing i l is coached here w Mrs. N 
ways enjoyable. Aaron, who played the concerto, is playing is gifted and is 
tten in public this year, but he remains in the Conserva another of the v 
tory to continue his work under Teichmiiller. He play he had i IN 
wart —_ “= anil ° aie 
Mc zart true to style, and Ernst Schuch, of Dresden ae 
invited him to play in one of the symphony concert ndet be shied 
he direction there [he Conservatory stuck Sc ; o 
program of December 11 had a Haydn D minor quartet ‘ 
played by Marie (first violin) and Helen Bastianelli (cello), 
f New York: Miss Stockwell (second violin), of Bridge 
port, Conn., and Fraulein Zeibig (viola), of Leipsic: the om 
Rameau triple concerto for piano, violin and cell I raenneedin 
x ns Wussow and Habler, Herr Liirman; soprano cavatina ; ae 
rh pars ; wise -Gnemananedh em “Freischutz” and “Euryanthe,” Fraulein Kubx porsche . 
Christe PR $ nals . Pfitzner’s “Chris Vieuxtemps violin fantaisie caprice, Fraulein Spier; soprat 2 : 
, telflein’: tl IT siwnnant ‘oem fenen:: Mactivertate 8S Tom Fidelio,” Fraulein Oberreich; Brahms, Choy +a ; . 
j per i : Oo R ol . rrang¢ en nd MacDowell (potona se) pial pieces Fraule ! > — — 
} ng by | i ( p;t 1 tral “Shepherds’ Song at th cker; Brahms and Schumann songs, Fraulein Sieg e 
( f | Ss ; szahet? the . Mendelssohn's G minor piano concerto, Miss Rumsey . - 
( with piano Nikisch) the ‘ustraha; orchest: inder student Wollfahrt 
= ane [he Monteverde lament (1608) “o™e’s quartet playing was very creditable and the . , 
| is great interest rhe first section go¢ lowly I spa t wens blended we Ihe Bastianellis have been he ; 
| d yet niform pht ies : mpression of the tor three years Lhis 1 Mi Stockwell’s first year M 
rhap fact ber t w text = ey, a pul t Carl Beving, played the concert 
expt 5 ster p os ee of oils ible bodied yet nicely musical manner Fraulem $ 
. rea ; ar “a ca aid sekably clear exposit The Menace of Music. 
york did not kK pirat pow Brahms sy1 - ye er on : - me st a? ; 
phor iperb and N ' Fraulein Siegel, a pupt ir Hedmondt, san y ome , 
P t rendit yab \ 
j W vy expe | i is I] third chamber concert » the sma Gewandha pia 1 Cnami 
( nen fon ; “i acer Ila erved t ntroduc t Le psic the Marteau-Bect rut ew 
| nis witl ‘ : Fra Quartet The ¢ mine Henri Marteau, Loui 
Culp was re P “? ert will Laar, Hugo Birkig 1 Hugo Becker They played quar y the w 
ven on New Yea ) Mea e, Nil ' t tet B flat by M 1 F major », by Beeth é 
, M :' - H P and 1 \ 1 nor j by Sc mm ‘ y 
° Leip D 28 report satistyimg ” . * dus | 
| an An A idrance lic 1t Sele I their istrument W ( 
r Gew { « tury igo d end rt I plat T plac g the ‘ t n ‘ 
) < ~X | } 10 1 orche 1 I earest a ’ : rthe . ’ 
post N f Josef | ), vor ry by balance 
i : ie ene . 
\ , D he Sar { ” : in f Dhe x P < t under fiat Wind 
ue z og Matting Ts stein brought the Beet g ind nint! ) 
iy by W . p antat Psalm [he chor : we . vingakad 
aa™ foe te 4 and chor HH the Mizi M M Op i 
eile S Pinks and Fried Strathmar \ 
a nclabersites 
At to Just Radiu Ata <« ert g n the Z ul Garde Ist 
| { o r HY] Sit played the itish charitie Bea Kern ner Leip t 
| Handel C n f ert ! Haydn G major sym- now of the Frankfurt Opera, sang two group 
| { y, tl Bee I rture, and the Karl Schroth, of the Leip Opera, sang tenor ' by 
| paniments t prano from Gluck’s “Iphi- Tosti, Schumann, Wolf and H Kaun, P 
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COACHING FOR LIEDER AND OPERA H 
THE EMINENT PIANIST 
Thomasius Str. 28, LEIPSIC oO —— STEINWAY PIANO USED - -o. 


BERLIN: Saturdays and Mondays after October | ai ~ Soprane Soloist, $1. Bartholomew's 
Church, New York 
Por Dates and Terms Address 
HAENSEL & JONES 











Miss McElwee Studio: 21 Newe Winterfeldstr. LOUISE 

| 1 1 East 424 Street, New York 

| iYOUNG: ey bam 
oOo 

: *| GAROLINE MIHR-~HARDY 2s223n5 


WALTER R. ANDERSON, Manager SOPRANO 
Address HENRY WOLFSOKN, 131 East 17th Street Personal Address, 204 West 94th Street __ "Phone, 2488 River, 


’ S West 38th St. NEW YORK. Telephone: 348-38th St. eS 


GARIBALDI ARRIGHI Exclusive Management 
VOICE CULTURE HAENSEL & JONES 
: Vocal instruction in all branches. Scholars prepared for opera, 1 East 42d Street 
‘ concert and church. Students for church singing given practical NEW YORK 
experience in solo, quartette and chorus at regular Sunday services. PERSONAL ADORESS 


. Voices tried and advice given free Mentaye from 2 to 4. etropoli 
tan Opera House Studios, 1425 Broadway, N -¥. "Phone, 1274 Bryant. : 1499 w. Waverly 18 Hedden Terrace, Newark, N. J, 


DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 


(ORIGINALLY CONOUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Bullding, New York 


NOTE: Mme. NORDICA, Mme. JOMELLI, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 


GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra. 
MR. VICTOR!. CLARK, Associate Conductes 
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HERR WILLY OLSER, Conductor 
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Ovide Musin 
¢ el n vi ofessor and composer 
1 \ Ww 
to esta < anently in New 
\ of s 
wit Mr. M 
re I Tw 


nty-first 


TENOR AND TEACHER. 


ncert tenor 


, has decided—~ 


have studied 


York City his 


nts are already 


in this winter 


street, 


ISABELLE 


MEZZO SOPRANO 
Management: R. E. 
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following lines are from a criticism in the Pittsburgh 
Li patch of November 20 
J i a delightfull itisfacto i 
f arias a ecitat Judas Ma 
t 
mong Dr. Law i iccesses in December was the 
ert of the St. Cecelia Society of Boston. The follow 
i xcerpt is from the Boston Advertiser of December 10: 
€ Ti K 1 » ‘ 18 give ) 
H 1 sf f te ( W 
I Ira Law kal r 
} 
few Law p noti { ppended covering the 
vith the Boston lest Orchestra 
J lig 1 and w interpr f 
' Watchman, Will the Night Soon Pa H 
1 Pagliac and ha t epeat 
i ter ur a apable singer Springheld, 
1 ) R Ay ) 
4 t Albany, a beautif 
} M g I Ma y 
I Gold Jerusa ,” showed at rv ¢ 
t I Arg Albany, N. Y May ¢ ) 
) ] 7 4 i good « pa 4 
Paunt Da Ga Taunt 
I " t and lid rything 
s that 1 rt Message 
! i, Ma 4, 1908 
“ Dr, I 
t i ! has been hea 
t ‘ of shary 
i 1 I Obs i Mass Apr 
t I \ Ar : us a D 
I H tray Sams f Bib 
it ‘ r in tet stra 
t ) I “ i] " 
I } I ckt M 
‘ ; 
Lr iwson, under the management of R. E. Johnst 


| ‘ fo ur with the Dresden Philharmonic 
.) estra and among the works in which the tenor will 
\l d “H will be heard 


ora Novissima He 


t sVt tival, at Greenville, Cohumbia, 
Memphis, Spartanburg, Fort Smith, Detroit 
I v Castle and Toronto 
M in all parts of the country are awaré 
Dr. Lawson | i wonderful repertory, including the 
principal it | cantatas of all schools and many 
f the standard of The list begins with Handel’s 
M with Bruch’s “Odysseus.”” The other 
posers on this complete and varied announcement are 
Mendelssohn, Bach, Beethoven, Per Liszt, Haydn, 
| 1) rak, > Massenet, Mer 


t-Saens 





Flotow, Stainer, 
Sullivan, 
Franck, 


sings in Italian, 


Coleridge-Taylor, Elgar, Berlioz, 
Thomas Weber, 
3uck, 


Neidlinger. Dr 


dante, 
Parker, 
Coombs, Gaul 
Mauder and 
French, 


tongue 


Spohr, Gilbert and 


Cowen, Edwards, Reincke, 


Lawson 
addition to his native 


German and Latin, in 


combined with 


artist of skill 


His diction is excellent and this, 


his other accomplishments, make him an 


ilways prepared to sing at long or short notice 


MUSICAL COLUMBUS. 
Cotumsus, Ohio, December 29, 1908 


in North 


by 


May Scott will recital 
ninster Church Friday 


lorence Welling, 


Florence give a song 


January 22, assisted 


Neel, organist 


evening, 
contralto, and Clara 





Janet Ramsey will play the accompaniments 
Rene 
Che Girls’ Music Club will have its first recital in 1909 
Saturday as Theat who are to take part in th 
program are Faye Irwin, Margaret Potts, Mary Howard 
Janet Ramsey, Mabel Dunn, Margaret Lanum. Grace Ham 


lton Morrey will give an address during (the intermission ) 
on “The Leschetizky Method and School of 
tion.” As Mrs. Morrey is 
most brilliant concert 


Interpreta- 
an exponent of that school, and 


Columbus’ pianist, an interesting 
hour is expected 


zene 


Jarrington wil 


ind instructive 


\lfred R present a class of five pupils 


at the Hartman Hotel parlors Tuesday evening, January 
5 These young singers are Misses Corna Greiner, Potts, 

Sullivan, Langbridge, Peters and Walter Scott. Mr. Bar- 
ngton’s numbers are always eagerly anticipated, as he 


me of the most delightful concert singers Columbus has 
ver had within its borders 


nRne 


return home for the holidays gave the 
of the 
hear him in 
New 


jidays, and later on goes 


Cecil Fanning’ 
ongregation of the church where he is a member 
Methodist) an opportunity to 
numbers Mr 


after the he 


choir (First 


pecial Christmas Fanning goes to 


Orleans immediately 


East to fill numerous engagements 


Chere is a well defined effort? being made to secure [vat 
Williams, the tenor, for at least two days in each week 


admirers here, and there are a 


Mr. Williams has 


sufficient number who desi 


many 


re to study with him to keep 


him at least two days of each week. There is no doubt 


uur here if he cared to 


ll every teaching hi 


but his home and business enterprises being in 


] 


mall reason to expect his removal to this 


RRs 


January will be a busy month of big concerts. If the 


st month of the new year is to be an indication of the 














ror HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 500 W. 112th Street 








Phone: 5348 Morningside 





Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Multord, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathleen 
Howard, Contralto, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans 
Lillle May Welker, Adah Benzing, Frances Travers. 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Wl Resume Lessons September 28 





NATHAN FRYER 


Carnegie Hall, New York 


PIANIST 


Management: 
M. H. HANSON 


Telephone ; 6973 Columbus 


ALICE MERRITT-COCHRAN, SOPRANO 


Telephone: 2805 J Bedford. 


1183 Macen &t., i A —— ¥. 








VAN YORX"== 


Telephone: 3701-38Ih Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


ARTHUR F. GOODRICH 
2 West 39th Street 





THE MEHAN STUDIOS 


per. and Mrs. JOHN ey wg 
WELLS, bay ce ‘Cait Assistant. 


N BARNES the Well-k 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THU D CTOBER 1 
STUDIOS NOW OPEN DAILY FOR EWROLLMERT OF PUPILS. Circular upon application 
MEHAN STUDIOS 
"Phone: 5946 Columbus _ Carnegie Hall, New York City 


McLELLAN 


TRACHBEHM OF SIN GInG 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Columbus 
Most prominent pupils now studying are: Daniel Beddoe, tenor; 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard, soprano; Georgie French, con 
tralto; William Weild, bass; Edwin Evans, baritone. 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: - Hein, August Fraemcke 
Private instruction Piano, Singing, a 
ean of music, by « Gan a — Wy. 9 so Bang = 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and — students receive free instruction in 

reading, ensemble 


harmony, counterpoint, vocal _— playing a. 
free admission to lectures, ete., 


Students received daily Cataleg sent on appiicatieon 


MR. JO 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
wat. Amer October 


inne THAENSEL & JONES 


i East 424 Street, New York 
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et orleetngh opens : DR. LUDWIG 


ERNEST GOERLIT 2). "iii ic omai” 


(Late General Manager of the Conried Metropolitan Opera Co. 





Im America, Novermber, 1908, to 


MUSICAL BUREAU ae 
437 Fifth Avenue, Corner 39th Street, New York einen ee EE eels sneitiaee 
SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE F. WIGHT NEUMANN 
METROPOLITAN OPERA COMPANY Auditorium Buliding, Chicago, Iii. 
whe ere under contract with that Company for Opera and Concerts. > — ——- SOLE MANAGEMENT _— oO 
SOLE REPRESENTATIVE for al! engagements of > M. H. HANSON | 
MADAME OLIVE FREMSTAD MADAIE Socmram: saceny (see ia 


MADAME MARIE RAPPOLD MR. G. CAMPANARI 
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SECOND AMERICAN TOUR OF THE CONTRALTO 
BRILLIANT YOUNG PIANIST Concert Oratorio Song Recitais 
PUPILS RECEIVED Management 
Germaine |GARCIA METHOD M. H. HANSON 
studio; 108 East 25th Street Carnegie Hall, Rew York. 


NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 
Sele Management of GEORGE M. ROBINSON 
Ne. | Madison Avenue, New York 


LESLEY MARTIN, bei canto 


| STUDIO: 1425 BROADWAY, BEY TORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
liam Burt, George Gillet, John Hendiricka, I 

| Eugene Walton Marshall, Fiske O'Hara, Horace 
i Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 


SCHNITZER 


Direction: BR. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 


Dates Now Booking 
BALDWIN PIANO 


EAN NIN G 


ADDRESS: 
Maseger—Esst of Pitteborg, HENRY WOLFSONN, 131 East 17th St.. Rew Tork City | Menager—For the West, WISCONSIN CONCERT BUREAU 129 Franklin Place, Milwaukee, Wis. 
Manager—for the South, FRANK EDWARDS, Union Trust Building, Cincinnati, Oris 


=—_- BIis PH A MM 


Por Dates, Address: 


EVERETT 
AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking essSeco .ovton chinttan Steers. 
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und 
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y stepped into a vehicle and were driven through the 
reets which twenty-four hours before had run red with 
tl lood of the murdered people. On the way to th 
regiment upon regiment of troops were passed, some 

them stationed in the public squares with batteries ot 
verywhere re little knots of citizens, with faces tear 
ful, faces obstinate, fa resentful, and faces frightened 
n time to time a mournful procession passed, and 
inn counted an even dozen of them before he 


hed his destination. Just before turning into the street 


ed to hi tel, the carriage passed a small square 
vhicl rved as the camping place of a company of Cos 
m 1 of a formidable looking ofhcer who 
rd at Hartmann a rie passed by, and made the 
oli irk t is companion on the man’s brutal and 
odthirsty features 
tiartman was glad when he had gained the p rtals of 
t nd was ¢ rted ty his room, which was on the 
floor, and led to a balcony overlooking the street. He 
n made himself comfortable and it was not long before 
ie tucked his beloved “Strad” under his chin, and confided 
mingled feelir to the friend of wood and strings 
transformed the nt h wondrous music, 
I had passed in this intimate communion 
H un beca iware of a confused, clamorous 
d to grow a thousandfold in intensity 
ned. Nearer and nearer it came, until it 
( | itself to the hoarse cries and murmurs of a 
ighty « \ rtmann dropped his fiddle and rushed 
t ide of his window 
| it that he saw made him sick and faint, for it 
lied all the pictures and plays he had ever seen of the 
franti I is which thronged the Paris streets during 
French revolution [Thousands of men and women 
vere marchi ward the place where Hartmann stood, 
nd their purpose was plain, for they carried red banners 
nd muskets and in their faces was a look which spoke of 
eng for t od of their murdered brothers 
that moment the landlord of the hotel rushed to 
Hartmann cle “Get in, get in,” he screamed in the 
violinist’s ear, “or you'll be killed. They'll shoot at any 
body or anything. They’re not men and women; they’re 
vild | Hartmann, a Hungarian whose nation had 


nown the iron hand of oppressive tyranny, felt his sym 


pathy go out toward that downtrodden rabble in the street 
below “Where are they going?” he asked. 


around the 


They're iding for the square next corner, 

» hold eting there. Get in, get in. Here they come.” 
lt 1! to scramble back through the window, 

felt hand his collar. “The square 

reried Hartmann excitedly; “the one where 


the Cossacks are?” “Yes,” replied the landlord, in a sul 


len manner. 
“Do these people know that the soldiers are there?” “Ot 


course not, or they wouldn't be such fools as to go.” “Then 
they'll be shot—there wili be another massacre?” “What 
do I know? Let them massacre the beggars. Serves ‘em 


right. They're a discontented lot of vagabonds.” 

“By heavens, “I'll not stand by 
Hartmann, and he waved his 
bers of the crowd, whose front ranks were just then pass- 
The landlord wriggled himself 
free and rushed into the house. Hartmann’s frantic mo- 
tions and shouts attracted the attention of the leaders in 


and see it,” shouted 


arms at the foremost mem 


ing under the balcony. 


the motley throng, and the straggling columns came to a 
halt, all eyes turned to the picturesque figure on the bal- 
The evidently took him for a revolutionist 
about to harangue them. They cheered 
Hartmann realized that he could 
He shouted in Hungarian, 
syllable 
did his listeners understand. Cold perspiration ran down 
his forehead and a fever of fear seized him. Already the 
and with shoulder 


cony crowd 


who 


At that 


one 


was 


moment not 


speak word of Russian! 


German, French, and even English, but not one 


crowd had begun to show its impatience, 
shruggings and angry murmurings was beginning to move 
on. They would certainly be fired upon from the am- 
bushed troops at the next corner, and appalling carnage 


What 


impulse, 


would result was to be done? Following an irre 


sistible Hartmann jumped into his room, seized 


his violin, reappeared on the balcony, and began to play, 
commandingly. The 


The tones of the 


loudly, wildly, compellingly, crowd 


stopped in uncontrolled surprise instru 


ment sobbed, and wailed, and sang, and carressed, 
breath of the 
er and dying down to gentle soothing sound as the 
breasts*filled with emotion and the terrible 


Hartmann had often 


rising 


higher and higher as the listeners came quick 


strong 
passions melted 
which lay in those embittered hearts. 
been told that he knew how to weave a hypnotic spell over 
listeners. He 


ethereally beautiful song of heartbroken sorrow and celes 


} 


good use of the 
funeral 


the senses f his made 


knowledge now. violin sang a dirge, an 


Choking sobs rent the crowd and hun 
Then the “Red Sarafan,” that 


most lovely of all the Russian folk melodies, stole upon the 


tial consolation 


dreds fell upon their knees 


air, its soft grace and winning gentleness finding its way to 
Last of all, 
the Russian 


Hartmann burst into the strains of 
those 


all hearts. 


national hymn, and in a moment all 


fierce revolutionists uncovered their heads, and were sing 
ing, singing, singing, with all their hearts and souls. 

At that instant there was a clattering of hoofs and a 
clanking of sabers at the corner of the street, from the 
Cossacks, with the 
cruel looking officer at their head, came galloping toward 


direction of the square. A troop of 


the singing crowd 


Hartmann’s stood still within him for one har 


Then the Cossack 
saluted, made his 


heart 


rowing moment. leader, hearing th« 


national hymnn, men present arms, and 


stood attention. As the song ended, the revolutionists 

turned quietly about, and walked away in the direction 

whence they had come, still singing, singing, singing 
The Cossack officer saluted Hartmanr and rode back to 


the square with his men and for some reason the hard line: 
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famous tenor “Signor Carbone is 
mde phy Ry Pe hf EF 
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SNe eT 


in his face seemed to As 
Hartmann turned to go back into his room, found thi 
frightened landlord at his elbow, who k d tl hn 
hands, and said I was wicked to spe ak as I did | in 
God, sir, your mus ve sé \ 
name should vritt in heaver tf goo 
leeds I'll te t gz © 
ell the chet { want ya wel i iryly 
as he laid his \ n tenderly t OX And thus ended 
a chapter in t R W g ave | 
rded in | i d Hartmar s “Strad’ 
1 St. Pete g 
Jolanda Mero’s Success. 
\ lew l it 
Pp nee Me 
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VIRGIL 


TOUR of PRINCIPAL SOUTHERN CITIES by Mr. and 
Mrs. A. K. VIRGIL under the auspices of The Inter- 
national Society of Pianoforte Teachers and Players. 
SPECIAL FIVE WEEKS COURSE for Piano Teachers, 
Players and Pupils in the Art of Piano Playing and 
Method of Teaching in ATLANTA, Georgia. 

For further particulars address A. K. Virgil, care 
Messrs. Phillips and Crew, or Hotel Bellevue, Peach 
Tree St. Atlanta, Ga 
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VOCAL INSTRUCTION 


Suite 827, Carnegie Halil NEW YORK 


: AUSTIN 


ce VIOLINIST 


RECITALS, CONCERTS, MUSICALES, TOURS 
, Address GEG. S. GREENWELL, Mgr., 604 24 S1.. Braskiyn, 8.1 


- « 
X ae | Pereomal Addr ees 


+ 18 Willow Street, Greckiys, 8.1. ‘Phone, 3141 ©. Male 


MRS. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipeic, Kaiser Witheimetr. 
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HERMANN KLEIN’ Ss SUNDAY “POPS” 


German Theatre, Madison Avenue and 59th Street, 
Every Sunday Afternoon at 3 o’clock. The following artists will appear Sunday, 
HARRIET FOSTER (Mezzo Soprano) HEINRICH GEBHARD (Piano) 

and FLONZALEY QUARTET. 
Orchestra $1.00 and $1.50; Balcony 75c. and $1.00; 








January 10th: 


New Popular Prices: Gallery 50c. 





IN EUROPE AMERICAN TOUR 
ENTIRE SEASON - ENTIRE SEASON 
1908-9 1909-10 








Address HENRY WOLFSONN, 131 East 17th Street, New York 


VOCAL INSTRUCTION 


RESULTS 
SOPRANO 


From first technical rudiments to highest Stage- 


DATES NOW BOOKING 





RAPID AND POSITIVE 


for OPERA ACTING: CONCERT and ORATORIO 


&O — —— New York 


ne er 


Mezz0 Soprano 


Pormerty with Conried Metro- 
politan Opera Company 


Residence 











Ueder Esclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 





Perfection Perfect Surety of Tone and Artistic 
. 
PERSONAL ADDRESS : 


Interpretation Phenomenally successtul systematical 
technical training. Full Repertoire Preparation in all 
79 Halsey Street, Newark, N. J. 
"Phone: 1192 Newark 








CONTRALTO 


204 Weot 94th Street 
Phone : 9488 River 
Management: HENRY WOLFSON 
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k Gaskins and an adequate faculty. Mr. Gaskins is a 
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f Hillsdale College and in 1892 took the post 


raduate diploma and degree of Bachelor of Music at the 


\merican Conservatory of Music, Chicage lie has a 
or ‘f over 150 voices, a men’s glee club of twenty 
r ind about 250 students altogether in his 
Steq now being taken t t i new pipe or- 
eftort wing made to place the school at 
nstitut t Pa Coast 
| a es 
(, I ScuHoo., of Peekskill, N. Y., makes a spe 
ic, the Sisters aiming to develop the students’ 


yadly, both from a technical and intellec 

t point They use the Leschetizky method as a 
cir work, and have a very thorough course in 
ry and history of music, in addition to the 

VV practical instruction in instrumental and vocal work. The 
ranks high among institutions of its kind in New 


ind the Sisters in charge are to be congratu 


1 i tl preciation they have for the educational 
t i i musk 

! nrme 
CoLiece, at Fort Dodge, Ia., confines its musical 
! pial lin id you instruction Gertrude 
Whit is the principal of the music department and 
| I Goble 1s her assistant At the end of the school 
dditional instructor will be engaged to supervise 


[his is reputed to be one of the excellent edu 


institutions of the West helping to spread musical 
nRe 
HE OF NorTHERN University at Ada, Ohio, has a 
‘ under the direction of John Wilbur Denny, 
‘ B. M The course includes harmony, theory, history of 
interpoint, a d tl tudy of Italian 1s necessary 
ring I diploma Weekly recital ire held at 
' d during the year artist f national reputa 
ri mance | college " introduced the 
| | : | lergarte ethod 
Ree, 
L's & ACADEM f Youngstown, O1| numbers over 
the mu il department, which ts under th 
\ t | Parant Special attentior given to theory 
| f lamentals of music, and the sisters lay particu 
t mportant branch of education Mis 
| | | f advanced pupils, several of whom 
1 imu talent, and she is doing conscientiou 
ful work in Youngstown 
\ RR 
SEMINARY FoR Boys at Woodstock, Il, is under th 
of Noble H principal, and the musical di 
yp of Gertrude H. Murdough, of the American 
| ( vatorv of Music, Chicago While not primarily a 
\W red musical school, they give very careful attention to music, 
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ARIMONDI i 





Wuring the eng: igeme nt of S 


RIMONDI 





Signor Arimondi at the Manhattan Opera, Mme, ARIMONDI 
vccept a limited number of Vocal Students in French and Italian. Mme. 
a first prize graduate of the Milan Conservatory of Music. 

For terms and interviews, address 


Mime. AURELIA ARIMONDI, 


Hotel Navarre, NEW YORK 








Py ARLOTTE MACONDA 





Management 


R. E. JOHNSTON, St. James Building, New York 











EUGENIE 





Now Booking Season 1908-9 


asx SASSARD Scrsez 
VIRGINIE SOLOISTS 


Management HENRY WOLFSOHN, 131 East 17th St., New York 





having introduced the Virgil system of piano instruction 
some years ago. Their motto is: “For every Todd boy, a 
good citizen.” 

\ 

THe Warp Consekvatory oF Music, of Nashville, 
lenn., gave an orchestral concert December 15. This or 
chestra, which numbers thirty-five performers, is under the 
lirection of Fritz Schmitz, who has brought it to an excel 


lent state of proficiency The soloist was Talley Brown, 
who played violin solos, which were enthusiastically re 

ived. Mozart's symphony in G minor was the principal 
work of the evening 

| ne 

PERKIOMEN SEMINARY, of Pennsburg, Pa., is under the 
m of the Rev. O. S. Kriebel. It offers ample musi 
vantages to its students, and has competent instruc 


directi« 
1 4 
i au 


tors ew: pipe Organ, voice culture, piano, violin and other 
tringed instruments, besides a thorough course in theory 
Che institution is well known in Pennsylvania, having 
turned out a number of students who have achieved 


success, 
PERSONAL MENTION. 

Arvin Giiiett, of Seattle, Wash., studied under Frank 
Wilbur Chace from the University of New York. He 
was connected with the Albion College Conservatory of 
Music and went to Seattle under contract with the First 





Presbyterian Church as baritone soloist. His public work 

mostly in oratorio, concert and church music, and he is 
i charter member of the Northwestern Music Teachers’ 
Association, also a charter member of the Clef Club, which 
is a club of the male musicians of Seattle. Mr. Gillett is 
interested also in the Symphony Orchestra. Mr. Gillett 
says that Seattle is rapidly coming to the front in musical 
matters and is the musical center of the Pacific North- 
west, claiming a greater percentage of foreign trained mu- 
icians than any city, outside of New York, in this country 

nRre 


Francis WaLKer, Of Spokane, Wash., is one of the best 
1 teachers on the Pacific Coast He believes in the 
id Italian method, but seems to feel that this method 
covers a multitude of sins. He believes that in the train 


lexibility all things come 


ol vocal f Evenness, power, 
range, quality and breath economy. He studied in Flor 
ce under Francesco Cortesi, and afterward in Germany 
ind London. After over twenty years devoted to singing 

concert, recital, oratorial and grand opera work, he 
inds time to attend to a wonderful fruit ranch, besides 
doing considerable literary work, of which his “Letters of 
1 Baritone” is a very successful example 

| a nd 

Rosina Rosin Criuck, who is well known in Los Angele 
and San Francisco under the name of Rosina Rosin, is now 
located at Seattle, Wash., where she has opened her studio 
Mrs. Cluck sang for the Jewish synagogue, Simpson Taber 
nacle and Unitarian church in Los Angeles, and in San 
Francisco she sang at St. Paul’s Episcopal Church, Tem 
ple Immanuel, the Scottish Thistle Club and for the Knick- 


CONTRALTO 


E*™* STEARNS 


Soloist, Metropolitan Temple, “Church of the Open Door,” 
Fourteenth Street and Seventh Avenue. 


Manager E. HH. CORYELL, Aas 60 West 75th Street 


Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LE HMANN 
Teacher of the LEHMANN METHOD 
Studio: 809 Ca: le Hall _NEW YORK 


Recmao W. BILLIN 


BARITONE 
VOICE PRODUCTION 324 West 57th Street 
CONCERTS, ORATORIOS, RECITALS "Phone, 2820 Columbus 
PEOPLE'S NERS, Do CONCERTS 


ENS Direc tor. 
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Season 1908 Italian Opera Co. 
Late with Caruso Concert Company 
Address HENRY WOLFSOHN, 131 East 17th Street, New York 








ELIZABETH Done 


Management: HENRY WOLFSONN, 


SOPRANO 


ORATORIO, CONCERTS 
SONG RECITALS 
131 East (7th Street, New York 




















\ CARNEGIE HALL, Jan. 22, &15 p. m 
Soloist, Miss Leura Com Sopran 
Bs WEIR ones Overture, “Ther Freischt utz” 
2. WEBER “Der Frei : 
FOR P sir der Schlume 
Ss 3. BEETHOVEN Symphony No, IV, op. ¢ 
4. BACH 
\ir, D-minor Suite, for string orchestra 
5s. SIBELIUS (B request) 
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Office of Socicty, 32 Union enalie, Bae. 
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erbocker Quartet. She was contralto soloist at the First sextet from “Lucia,” and accompaniments t 
Presbyterian Church, the Tacoma Choral Society, the Uni pieces. December 27, anthems by Andrews, West, ‘ ! Fir I ge, whet rtained a delegation of the 
versity G'lee Club and the Y. M. C. A. In Sacrament Gounod and Neidlinger were sung, the cantata, “T S \ ve I ( ( 
Mrs. Cluck had a large class of pupils in addition to her herd’s Vision” completing the program. Mr. Waterman cer t the G. A 
i end and other singing is wideawal | ¢ ( t g | zene 
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THE COLLEGE OF MUSIC OF CINCINNATI 
) erocution MATT SIC UVR s 


Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and executants of its graduates 
have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 

Where Students are surrounded with a thoroughly musical atmosphere, and every encouragement is offered toward their success in 
the profession. 

Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


Subscribe for the “Courier” (published in the interests of the College) for recital programs and general College news One Dollar for the Year 


“FARRINGTON 


. CONCERT VIOLINIST 
PUPILS RECEIVED 152 East 22d Street, New York | 


VIOLINIST 


ASSISTED BY 


ALEXANDER 
RUSSELL 


PIANIST 


FIRST AMERICAN 
TOUR 


Season 1908-09 


WILLIAM C. CARL) tacxce. .cocze 


One East 42d Street, New York 


INSTRUCTION IN THE ART OF - - 
KATHARINE 


Organ Playing ©OQODSON 


Management: 


LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 








































N. B.—Students can register for organ lessons at the Guilmant 
Organ School without taking other subjects. Mr. Car! person- 
ally instructs each student. 
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NEW YORK MASON & HAMLIN PIANO 
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TONE, DRESSSAND MUSIC 


ning t bye liscussed inthis tion trimmed with small silver cabouchons—a veritable member that a cold cream and a skin food are very differ 
l ‘ i rt la care ot dream ent articles, and the use of ore is often indicated when 
( RIE In speaking on this subject of dress and the artist, the other would be detrimental 7 
Madame Stone emphatically asserts that a concert singer lhe former is merely for keeping the skin smooth and 
: hould insist upon dressing so as to accentuate all her good clean while the latter is supposed to contain tissue-building 
_— ; pe sa wae t f at €X- points and to conceal her inferior ones. This, of course properties. Of the skin foods, also, there are two distinct 
‘ t holiday ‘ which at , 


ipplies generally, but the artist should look upon it as an varieties, one in which there is an ingredient for “toning 
would attain the goal of her 





success. Jewels, the skin” and the other without this, since many skins ob ¥ 






































t, | ( te, e has be “ she considers, except for a few characteristic ones, to be tain sufficient toning through the friction necessitated by 
canis wh Ree POs Oe ee t of place in a concert artist's costuming. She believes a correct use of the food 
tana “ leart i them i thoroughly that the gown should be in artistic accord with Although there are creams and skin foods without num 
' ind cities, w " dich m upon which it is worn, but deplores the all ber there are very few to be unhesitatingly recommended ’ 
—_ . be 7 e One of these few has only recently been placed on the 
ing P 58 ‘ market, although it has been used by the exclusive patrons 
oe , we of a certain masseuse for twenty years. It is of the con- 
: U! ; WEEN SRCIE sistency of vaseline but without a suggestion of its greasy 
| . rt 4 tendencies, even the cream, while as for the skin food it 
| mf me ilmost instantly sinks mto the skin and is quite remark 
1 thle in its flesh-forming results * 
) ; lige \s for the method of treating the face the masseures 
v | ai , sor itertainm themselves have come to a realization of the fallacy of 
| ‘ af too persistent rubbing In fact, it is generally better to = 
wee ipply the cream and leave it to work in of itself and with : 
. : ; ' Serial the skin food, which is, of course, for a thin face or an 
| , mhealthy skin, to rub just enough to induce the skin to 
=} take it in and not until it has all disappeared as we ar 
| ; , ften advised. The skin is easily stretched and the logical 
hasan effect of too strenuous manipulation is the development of 
sig wrinkles. Great care should be exerted, too, in the usagt 
' f the rotary motion which is accountable for many 
Scape wrinkles, but which, in moderation and properly directed 
:' ; s truly valuable. Except that the process is apt to be 
» ra a neglected it would be idvisable for one to study one’s 
kin and to treat it one’s self for no professional, however 
onscientious, can fully know the requirements and there 
ingly mingle fore show quite the necessary consideration 
that have ap | 
ots will Novres OF THE Suors 
y ler wit mething \s the aftermath of Christmas in the shops is 
fon Vv the offering of a vast variety of bargains, and this year 
the the prices are marked at figures really startling in their . 
! INN ge UTTAR rt reduction. Among the articles offered are many that can 
' ‘ not but be extremely useful to the artist in general and 
t vith jet straps 1 to her or to him who travels about in particular 
tiny | and tass New leatherette and real leather writing cases come in 
‘ Imost d the vel form more compact than ever—yet possessing sufficient 
ns held the jetted strap capacity to carry all the necessities of correspondence. To 
f tl juare ne A sma vo with them are the now very reasonably-priced stylo 
! t id pat yw frills graphic pencils that seem to be fast displacing the foun 
t ' ul tain pens 
t ler tl lare of strong Collar boxes for home use and also convenient for the 
lor { ften than p suit case are of soft leather. They will hold an average 
t ra public appear week's supply of neck linen. In leather, too, of a texture 
! ' d and wit! more pliable than the average, are bill and card cases 
UO d opera artist combined which are shown at a well known Oriental store 
“ und t secon These come in very odd and unique patterns and the em ° wa 
beauty and het CHARMING GOWN WORN BY MADAME VON NIESSEN hossing on some of them, considering the price, is won 
t that infinite cat STONE IN RECENT RECITAI err ce 
ecullarly suital t evi 4 ippreciation of this point, not the least An attractive match box is of gun metal profusely dotted 
, ightened by ticeahle instances of which appear on the operatic stage. with semi-precious stones of various colors. These come 
Tin the Sunday concerts brot ut quite an unusual num: also paired with stamp boxes of similar pattern 
red W er of attractive gowns, conspicuous among them being a Silk hosiery embroidered with an unostentatious trail . 
mmery gray messaline trimmed with silver and coral ing flower design is inexpensive compared with the cost . 
ror mount mbroidery, which was worn by a young Boston soprano they first appeared. Some of very good quality are selling 4 
rmitted, and | who is making a number of appearances in chamber sing round $2.50. 
e ix vanay rl <irt was plain and the bodice trimmed merely Monograms for the identification of suit cases and bags 
M ' n Nic . vitl little tunic voke of delicate siiver embroidery o1 n gold, silver, gun metal and brass, either in script or 
vl ul g The young woman's « ure was novel 1 id English letters, may be Had at one of the jewelers on 
, t implicity 1 effect The nat y wavy hair was the avenue quite reasonably 
" t \ ftly away from the face and bunched at the back Sachets in many of the scents heretofore only obtainab! 
Psyche effect without its stiffness, and a silver ribbon in the finest and most expensive perfumes, including many 5 
Vt ind run loosely about it f the alluring Oriental ones, are put up in dainty hand 
ts ol O f the prettiest gowns of the afternoon was a wis- painted bags. They are not expensive but sufficiently so 
' ' ia tinted satin cloth trimmed with amethyst embroidery to retain some individuality Ary woman will find a 
) hd et, which, in sp f thes ry rich accessories, number of uses for these pleasant little adjuncts of the 
\ way r mple and fitting toilet 
Y it con t ere At $1.75 a box there are some lovely little French hand 
gown, of lure Dressinc Tarut kerchiefs with infinitesimal hems and the initial framed ‘ 
. r material Too liscretion cannot be d in the choice of face in a pretty flower scroll in the center , 
W ticles, or, for that matter f y toilet requisites. The Vinaigrettes in cases of sterling silver filigree are at 
pure food law protects t ome extent, but the cream, pur tractive and useful at $1.75 and $2.50 
, S K skin is sometimes anything Among the less expensive pieces of Oriental jewelry are 
tin found it beneficia! to another Another thing, it is well to re ‘ome pendant brooches in French silver set with lare¢ P 
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oval stones of various colors. The designs are beautifully Tina Lerner’s Success. goons 
barbaric and t “for ile : : , aad - 
irbaric and therefore popular Tina Lerner, the brilliant and successful young Russian Lern 
ner pianist, has been duplicating everywhere the remarkable gt 
impression her playing made in New York at her recent : . 
“ r 
(QUERIES recital here Appended are some t . enthus! 
M. H. 7 Sac to.—In a recent nber { Tue Musical tie pre el - . - 
I I ss notice ‘ 
( KIER you mention the reviva t “Ta capes tor mer Ww id 
be good enough to t me whethe these capes ‘ cally a She : eculiarly f t . HI swine M 
general fashion or merely a fad of t hour take p by the ultra S t D : 
nart, s on it t . 
" ‘ ‘ ‘ ‘ 1 > t t t ms 
Both. The fashion has really been revived, but as th 
t y € £ clave g 1 > 
capes are quite expensive and intended solely for carriage casns a ‘ k \ th ning 
wear they are somewhat exclusive. There is a wide latitud f the melodies thereis ght t tiest plause BR 
llowed this winter in evening overcoats, both for dress Rhapsody,” E flat 1 was a t 
ind for semi-dress and almost anything in dark colors and 
of not too sensational a cut will pass muster 
mY I Canad Wha , 
e of authority New York . 
ghly al te N } 
i leper pon W ie c t , 
There are many teachers in New York as well as 
who can tell you approximately what prom vi M 
olds, for a reasonable sum, varying with the individual 
If, however, you wish also-an examination of your vor 
rds to ascertain how yo ar equipped phys lly 
singing the expense will necessarily be greater If yo 
wish the names of reliable teachers enclose a 2-cent stamp 
and repeat your question to the editor of d 
ent 
Mrs. C., Brooklyn.—Will y ggest a gra . 
R 1 for I ct tist work . 
na 
Busine | es may t gy ! ‘ 
it if you will send a self-addressed envelope | 
very glad to write you personally 
M. S$ h t My 
y ' » tal 
' W 
wea 
\ whi vn W 
' 
um ski i t " 
ra 8 b lade y | ‘ d 
Hamilton S.—The slippers for whi y k | 
ent as per request ' : ny Cecil Fanning’s Engagement. 


Germaine Schnitzer's Second Tour. 


Germaine Schnitzer will oper 


United States at the concert f th r cert tt Ru wn A : ‘ , , ! 
Symphony Society, at Carnegie Hall, Thursday evening f 
January 14 She will play ! now new Ukraimian 
rhapsody Mi Schnitzer has beet ecured for an early — 
appearance with the Boston Symphony Orchestra 
announced as soloist for tl pair of neerts by the New 
) Philharmor S y, J irv 20 ar pre 
nt tour of the y g pi f ' 
og ae i 
Pelle \ to be d St. Pete 
v t 





PIANIST 


AMERICAN TOUR 1908-9 


Direction WALTER R. ANDERSON ae ia 


EYRE = ny, 


@ Oralorio-Concerts-Recital 
it @ * ) in Q | ee Sole Management, WALTER R. ANDERSON 
R. E. JOHNSTON 


5 West 38th Street, NEW YORK Phone : 349-38th 
PRIMA DONNA SOPRANO eee |\SIGHT—_-- 
Late of the METROPOLITAN and MANHATTAN OPERA HOUSES NEW YORK aS t N GI N G 


» Conservatory Method Us 
TRAINING or CHILDRE N’S VOICES A ‘SPEC 1ALTY 
Carnegie Hall, Tucedeys aed Frigars. 1 toS P.M), few Tere 


await FLONZALEY QUARTET = ROGERS 


Founded lo 1903 by Mr. E. 1. de Coppel, of Rew Terk 
In the United States tor Four Months, Beginning January ist, 1909 BARITONE 
NEW YORK: January Sth—Febdreary 2¢—March 16th. BSOSTON: Janvary 7th—February 4th— March 18th CHICAGO: February 7th —Febdruary 21st DIRECTION RESIDENCE . 
Tour Rapidly Booking For terms and available dates address LOUDON CHARLTON, Carnegie Hai, New York LOUDON CHARLTON 45 West 45th St. New York 
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From November 15th, 1908, to May 10th, 1909 


PETSCHNIKOFF “wavce 


R. E. JOHNSTON, Manager, St. James Building, New York City 
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Authorities on Grand Opera. agreeable quality and used that such viciousness of vo 
f De } 908 with taste calization, such unsteadiness 
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iS cern Marie ZecKwer, Talented Soprano. 
cle M ty of tone Marie Zeckwer, the young and talented soprano wl 
; ntly gave a recital at Mendelssohn Hall, is a native of 
“Philadelphia and comes of a celebrated musical family 
nducting es ; ; : 
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I f kk / ver t dire r of t Phil 
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F ! 1 Camille Zeckw p 
I ther After rraduating from. the Philadelphia 
Mu il Academy, under Henry S. Kirkland, Miss Zecl 
( ver went abroad and studied for two years in Paris with 
mp Vii Marchesi and Frank King Clark, and later studied reper 





tory with Walther Straarum, formerly chef de chant of 
the Lamoureux concerts. Returning to her native city, after 
her studies abroad, Miss Zeckwer sang with the Philadel 
phia Orchestra under Fritz Scheel, in Philadelphia, Wash 
ington, and Baltimore, and recently with the Philadelphia 
Orchestra, under Carl Pohlig in Princeton, N. J., and she 
also had appearances with the Mendelssohn Club of Phila- 
delphia under Dr. Gilchrist, and with many other societies 
both East and South 

Her repertory includes the principal operas for soprano 
in the German, French and Italian; the great oratorios and 
the songs of all nations and schools. 

Some New York opinions of Miss Zeckwer’s voice and 


irt follow: 


M e Zeckwer, a young American soprano, gave a song recital 
rday afternoon in Mendelssehn Hall Miss Zeckwer sang songs 
Mozart, Schubert, Schumann, Brahms, Grieg and several other 
sers Miss Zeckwer has a sweet voice and sang with feeling 


1 


She was warmly applauded.—-New York Times, November 24, 190% 





Miss Zeckwer’s program was of a catholic nature The singer 
wed considerable taste and style New York Sun 
Ma Zeckwe 2 your | tty " gave a recita ! 
Mend ! iH y lay afternoon She has a voice of lovely 
lit sang a nur f int ting song a ne the Grie 
I Wa f ec W ! and MacDowell’s beautiful I igh t 
M New York Ff g Post 
Miss Zwecker has a sweet voice and sang with feeling She was 
varml ipplauded New York Evening World 
Her singing of Mary T. Salter’s “Her Love Song” and MacDow 
“Through the Meadows" were particularly creditable New 


Spalding Recital at Carnegie Hall. 
Saturday afterncon, January 16, Albert Spalding will 
give a violin recital at Carnegie Hall, assisted by Alfredo 


Oswald. pianist, presenting the following program 
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CONCERT 


STUDIO: 92 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 


Prof, Leschetizky Madame Carreno 
Prof. Heinrich Barth Richard Burmeister 
Madame Bloomfield Zeislet Alexander von Fielitz and Godowsky 
Courses of the Highest Grade. Best European Systems Pursued. 





Russian Baritone 
ORATORIO RECITALS 
Direction: J. E. FRANKE 
1402 Broadway, New York 
Residence; 505 West 124th Street 


AND HER COMPANY 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 
Available in Texas, Arizona, Kansas and Arkansas, Middle of January 
Available in Missouri, Nebraska, Iowa and Minnesota, Last Half of January 
Available in Connecticut, Rhode Island and Massachusetts, Middle of February. 
Available im North Carolina, South Carolina, Georgia, Florida, Mississippi, 
and Tennessee, First Half of March. 
; Management: R. E. JOHNSTON, St. James Building, New York 
\. Duron MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 











ISABEL EIAUSER “rianist 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 


FOR TERMS AND DATES 
nq - L L e Y CO ; E 57 West 58th St., New York 
Telephone, 3780 Plaza 








E : MRS. LEONIE BRANDT 
N BRANT Sole Instructor 

I 

D STUDIO 


201 Westi107th Street 
Concert Pianiste aa il las 


Ts VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE METHOD OF TONE PRODUCTION 
With six books of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, a1 East r7th St., New York City. 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
Clara Clemens, Carmen Mellt, Etc. 

















VOCAL STUDIO: 1425 Broadway 
(Metropolitan Opere Heuse Building) 
Monday, Wednesday, Friday 
Phone, 1274 Bryant 











Address ORGANIST 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
bette, GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corpse of the best assist- 
ants and the best Opera Stage Manager im America. Practica) 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 


Mr. Hinrichs will be at the Studios daily from te te « Send 
fer cireular. 
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ADVANCE IN RATES. 


On and after January 1 the advertising rates 
in this paper will be advanced to a figure based 
on $6 an inch on annual rates and $7 an inch on 
rates less than annual. 

This refers to advertising on the three column 
pages. On four column pages the price will be 
one-half of the above rates, except on the cover 
pages, on which special rates will be quoted. The 
line rate will be advanced to 80 cents. 

This does not refer to any advertising that is 
at present contracted ior in THE MUSICAL 
COURIER, all the advertising up to January 1 
being charged at the present rates, and all pres- 
ent contracts will be maintained at the present 
prices, but all new contracts after January 1 will 
be on the $6 an inch basis. 
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Wuy not draft a musical Monroe Doctrine pro 
tecting these shores from further European mus! 
( ncroachment ? 

Mra See 
vp for the classical composers,” writes a 
discursive English critic. Would the classical com- 
p s have stood for him? 

lite proceeds of the concert at the Manhattan 
()pera House last Sunday evening were donated by 
()scar Hammerstein to the fund in aid of the Italian 

Sicilian rthquake sufferers. The amount 
vas as impressive as the sentiment that in 

I the gilt 

A 

| ll sail for America end of Janu 

iry for a brief invasion of a few weeks, in which 

! be the soloist at several concerts with 

he Boston Svmphony Orchestra and soloist with 

Chica Minneapolis and St. Paul orchestras. 

Ile ve a Ne York recital in Carnegie Hall 
Pure ifternoon, February 2 

Ir the present plans of the Philharmonic 5S ciety 

lot materi there is more than a probability 

hat lla Richter mav become its permanent 

eadet Ile has frequently said that he never would 

cross the ocean, but there is no telling what a for 

n musician will or will not do when he hears the 

ren song of many of Uncle Sam's silver dollars. 
PA 

We reprint on another page a story called “The 
Fable of the Fiddler,” because we consider it a tri 

nph of the press agent’s art. If this sort of thing 
keeps on, soon our traveling virtuosi will be adver 
tising special press fiction of their experiences, by 
Kipling, Tolstoy, D’Annunzio, Bourget, Henry 
Jam William Dean Howells and Mark Twain. 
\\ ive not copyrighted this idea 

° 

| | ports an altercation between Frau 
Wittich an Frau Krull, at the Dresden Royal 
() ece! when the curtain was said to have 
been rune down because the two ladies quarreled 

ly on the stage, se Sieglinde (Krull) refused 
kneel before Briinnhilde (Wittich). This recalls 
ha nus nearer our own ken, when in the “Wal 
kiire” performances at the Metropolitan the Sieg 
le w remain at least four feet from the 
Rrinnhilde for fear of scratching her beautiful bare 
ris inst the latter's armor Music mav have 
charms t othe the savage breast, but it will never 
e of \ in aught but a woman 

INrORMATION received at this office recently, 
state e Zoological Garden symphony con 
certs at Antwerp | artists with high reputations 
eceive a ch as seventy-five francs for playing 
t—S1s. At the popular symphony con 
ce SOI the great ones get as high as $4o for 
n appearance, but invariably all these artists pay 

enses Thev also pay the railway both 
Vays, 2 1¢ hot In Liege the prices run as 


Wa and t | tel { ‘ 
high’as $:20, but from this must be deducted the 
oni ' ll the traveli ‘ . 


he traveling and hotel 








In some instances this leaves nothing for 
the artists, because the full amount is taken up if the 


expenses. 


unless the artists travel third 
of them do.” Here they want 
the fees, of course. 


distances are large, 


class, which many 
everything first class, including 


omen o— 


SUDERMANN’'S novel is called “Das Hohe 
Lied,” bandmaster, as he 


tells us, and the heroine is the bandmaster’s daugh- 


new 
composed by a German 


ter, who has many affairs and who reaches the log- 
ical end of lives devoted to affairs, except in her 
case, for as she throws the treasured song over one 
of the Spree bridges and proposes to follow it, she 
faint and fearful and returns homeward, 
and finally marries and probably becomes a German 
hausfrau that never visits the Opera. Sudermann 


indicts society through his book and makes a good 


becomes 


case of it, as all modern writers who go out on a 


society hunt do. Most people, not being admitted 
sympathize with these modern arraigh- 
that the they 


admission is offender. 


to se ciety, 
ments which 


the 


believing society, to 


cannot find meant as 





Sometimes it is, too. And yet it will not admit. 
THe Musica Courter is entering its thirtieth 


vear this week, and is bigger, better, more powerful 
and more prosperous than at any time within the 
three 
this 


decades of its existence, a period during which 


country developed from provincial ignorance 
in music to a state of appreciation and understand 
ing almost on a par with some of the most cultured 
We 
subject of the important role we played in that de- 


velopment ; 


uropean countries. have no illusions on the 


we know. Modesty and lack of space 


prevent us from recapitulating at this moment the 


fishts we have fought and won for the cause of 
good music and good musicians in general, and 
good American music and good American musi- 


cians in particular. As was stated a fortnight ago, 
of all the 


important musical manifestations during the period 


our columns contain the history world’s 
activity, 


of our name or work not men- 


COURIER was 


and any 
MUSICAL 
the dignity and honor of such mention. 


tioned not worth 
This paper 
is the only musical journal that ever has been pub- 
lished regularly for thirty 
life we 


vears, and during our 
have seen hundreds of other music papers 
chiefly go. What we 
pect to see some go in the future, although they are 
not started 


rhe 


its uninterrupted 


come and go is more, eXx- 


so frequently nowadays as formerly. 


Tue Mustcat Courter and 


steady success of 
rise must be discouraging to many 
persons who have their own ideas as to how a 
We never have had 
Tue Musica Courter 
always occupied practically the whole field of mu- 


sic journalism, 


music paper ought to be run. 


any competition, because 


and when our European connec 
tions became firmly established, there was no raison 
for No artist of 
any standing has made a reputation in this country 
without the help of publicity in Tue 
Courter, and no European would think 


taking a tour in 


d'etre any other music journal. 


Musical 
under- 


\merica today without first seek- 
ing an introduction to our public through Tue Mvu- 


SICAL CouRTER reading and advertising columns. 
\merican managers first hear of such artists 


through the 


accounts in our foreign letters from 
London, Berlin, Paris, Leipsic, Milan, Rome, 
Vienna, The Hague, Munich, etc. And, on the 


other hand, Europe is informed of the musical do- 
ings on this side of the ocean solely through the 
Tue Musicat Courier, which is the 
\merican paper read abroad, except the Paris 
the New York Herald. 
but facts very easily proved by any one suf- 

interested to follow the 
manner, 


columns of 
only 
edition of These are not 
boasts, 
ficiently subject in an ex- 
and we will be glad to submit the 
evidence to all such investigators. Tue Musicat 
flourishes because it has a rationale: it is 


the the 


pert 


{ OURTER 


the keystone in whole musical arch of 


globe. 
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BEORGE BERNARD SHAW says that all art is dida for t yet a ’ \ tt 








tic and that “we never produce art except I ‘ ‘ , ‘ é 
necessity of being didactic.” This may prove to be a \ al { \) ‘ ‘ ‘ 
decidedly questionable axiom, but as it is so definite! ‘ , 
stated it assumes the character of a dictum, and that f { 
always sounds pompous and pontifical, which exact vh ‘ S ) rh 
Shaw betrays as his desirable desideratum. He then follows. as { ‘ 
follows; see Sunday American: tiones ( 
l ‘ | x p v1 
, ; ; 
you are worshipping an id nd that w e y 
mind. Always hav r mind open to fresh inspiration tive that th te , nsiderat 
1] i 
\nd then he proceeds to re-emphasize what he has been sa P : My 
ing quite frequently of late, about Schubert, in the paragraph ' eee , 
find in the same essay, which reads like a fixed conception afte1 . f the D } 
" it ‘ i ! 
’ > 
its Irequent repetition — ‘ , ' 
i Tied ‘ | i | tT 
Now, ‘ se \ y y v « n l , i 
" 
‘ d and f 1 tu 1 work 18 1 d ’ oy 
‘ 
people take d t dy. TI Italy. 
* 
1 he te I { Ww ITTh} : 4 ‘ 
' . 
tak ip aut i 2 p ¥ ; 
dies disc ed by gt it | f | 
‘ rming ig I Ld : 
; . ‘ rit 
After y ha Ba | Beet n, y S i. ‘ i 
H nds eautiful iterial befor 1 





ning to end 
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ne 
Schubert is pronounced as sugar, that is, he is one of Shaw r 

confectioners Very well: need not be demed | mean ¥ 
would be inconsequential to say to any one who says what Shaw .. agi t eca ' ' nu 
says about Schubert, that it is not as described by the person 4! re fact 
describing it. As Schubert appears to Shaw's mind as a conte 4 
tioner, so Schubert appears to other minds asa vinegar and pickle Pureor ' ; 
producer, and it would be futile to attempt even to contradict the ; , st 
latter judgment, for people who believe such things beli« r : 
and there is no gain to the world of art for any one to waste time ? ' 
or energy to proselyte such believers, Schubert may suit ri 
people in the guise of a confectioner; others in the guise even of r tl et f 
a pickler, for the latter find him full of acids instead otf a ‘ { ' ' non. By ' 
which Shaw finds. 

What I would, however, hke to know is this | 
Beethoven discover That is right, t Then Shaw says that a fi 
generation of artists comes who are not artists in his sens f the 
term: they are confectioners. Who are, then, the musi artist Thy ! 
since and from the day of Beethoven—including Schubert, th 
confectioner, for if he is not reckoned there will be little left t} é | , 
that is really genuine Richard Wagner, Schumann, | p t ‘ 1 { 
Brahms! Was any one of these a confectioner We see at once We n 
if one of these and Schubert were confectioners. there is hardl\ ‘ $2.4 sa 
an original strain left not covered by the others between Bee +] # 
thoven and Richard Strauss, and the latter must be eliminated rplus. the thing at present t te | to the Commit 








Unconscious Betrayal. 


charge of the funds for those 
Chey are 


America and from the Italians 


going to get a great 


Italy should now devote some 


poor opera singers who have 


led 
The Earthquake. 
a beautiful opera house, the Victor 
lessin | a handsome little opera 
» both of which towns will be lack- 
for Y ears to come. At Catania, 
‘ rie damage done, there was an 
ind also a memorial or monument to 
as born in that cit At Palermo there 
pera h I and Viadamn Noria, who is 
th { was to leave on Saturday to 
ment at that opera house, but, under 
ta she did not proceed. All through 
‘ a great love for opera (as is the 
Ite which is the chief form of 
r the pe \ number of opera sing 
r Isiclan 
tii lead and younded, 
1} p i ol ( 
i ( nto ition at 
he ( ( cd spatch 
e na I ie the 
ere killed and some 
rescte There is a 
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l alisp val number 
n the other cit but 
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' 1 1 erpoimnt 
il hor ind singing 
\lomn point ol 
ry pr Live just as it 
I ir pomt OL view 
the churche 
that ection are 
{ vie, and there 
e done that direction 
hole tory 1s one ™, 
| 1 1 historical 
rthquake and the neg 


a justification 
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making hi 


IS¢ ad otan ab 


CTCTILIIEAC brain 
id in the Sun 
vine that 
VITTORIO 
| | ‘ t 
| ! 
ment, 
\ Mh Ald 
yi n 
vaste 
" pap TP prose { Cl 
ne | 1 wil ire 
crit e the ¢ osition, criti 
t ve his ypressons ft 1 


above statement from the 


that the writer of 1t was in 
at had be nade known to 
whateve the compos! 

e ( yaser Gounod, with th 
1 house or with the singer 
tion which he received 

\ was engaged to sing 

ee vears, and because she 
vation received by 

refore anv criticism he may 


useless, and there- 


THE MUSICAL COURIER 


makes the statement. It would have no 
She would still retain her three years’ en- 
Well, he 


It isn’t his 


fore he 
effect. 

gagement no matter what he would say. 
has no relation with her engagement. 

business as a critic of a daily paper or any paper to 
do anything else but to go into the performance and 
If she sings well, very 
well What kind of an en- 
gagement she has, the nature of her contract, her 


business affairs 


criticise the performance. 


if she sings badly, bad. 


all these matters have no relation 
the performance, 
that criticism. 


whatever with the criticism of 
which is supposed to be his function 

This statement, therefore, betrays unconsciously 
the feeling of the writer as he enters the Metropoli- 
tan or any other place in New York to criticise per- 
sons or the performances or compositions. If any 
person has a permanent engagement and that per- 


engagement is distasteful to him, he must 


s 


manent 


criticising according to his own declaration, or 


CCAM 4 
he must state things that do not belong in a criti- 
cism, in order to affect the contract, which is the 


also. 


in this case 


motive 


ARIMONDI, THE GENIAL BASSO OF THI 
Sketched by Enrico Ca 
Phat is the kind of music criticism we have been 
getting in New York in the daily papers right along. 


| can show in hundreds of instances the malice of 


called criticisms and statements of critics. 


thes< SO 


Chey are a critical, fair, just, equita- 


not based upon 


ble view of the performance that is to be discussed 
in the column—not at all. They are influenced by 
nterests, by POSSIp, by indirect attachments of some 


tives difficult to discover unless you 


kind, rT by mM 


very midst of the cabal. If the Sun can 
justify this kind of music criticism, it is welcome to 
shouldn't the 
this criticism 


Musical In- 


sO Che othes lo it, why 


papers ( 


Sun The alleged man who wrot 


das one of the faculty of the 


stitute of New York, down on Fifth avenue. He 
criticises the performances of the director—that is, 
he criticises the concerts at which the director of the 


Institute, who is his employer, conducts, How can 


lerive anv benefit out of criticisms written 
f that kind? 


lis position unless he criticises his em- 


he Sun « 
on a basis « How can an employee ex- 
pect to retain 
It isn't human nature, it 


p latter ? 





MANHATTAN OPERA HOUSE 


isn’t probable, it isn’t supposed to be possible, and 
we are right when we assume these things. How- 
ever, it isn't the question with me at all as to what 
the critic does. I am chiefly interested in what the 
paper does. How does that view these questions, 
because the musical world knows all about the situ- 
ation regarding the critics; but do the editors and 
owners of these daily papers know? That is the in- 
teresting feature of all this. What has the New 
York Sun to do with the three years’ contract of 
Madame Alda so far as her singing or perform- 
Who is interested in having 
that contract canceled? Who is the substitute to 
take her place? What relations has that singer with 
the New York Sun? 

When the New York Sun charges people with 


ances are concerned ? 


corruption outside of music, where it has done so 
much good to expose “graft,” etc., its conduct is 
naturally applauded, and we look upon the Sun to 
do the same with us in this instance. The Sun calls 
for justice, it always calls for justice, it is putting 
itself constantly on the platform of justice, even to 

the working man. Now, let’s have 
a little justice for THe Musicat. 
for the Metro 
politan Opera House. I only want 


COURIER, too, and 


to disclose in this instance how the 


unconscious cerebration leads a 
man to step where he doesn't ex- 


pect it; but it betrays conditions. 


Philadelphia Orchestra. 


Philadelphia lovers of classical 
music, who are unable to attend the 
Friday afternoon and Saturday 
evening concerts of the Philadel 
phia Orchestra, are making an ap- 
peal or an effort to have Sunday 
the Or- 


chestra Association is endeavoring 


concerts introduced, and 
to arrange performances for Sun- 
day afternoon and is meeting the 
opposition of some of the ministers 
of the churches. 

The ministers must 
and the churches must reflect seri- 


remember 
ously upon this, because classical 
educational ; it is 
There 


music is not only 
in many senses devotional. 
are many people who look upon the 
production of a symphony for their 
benefit or as an equivalent of the 
highest human desires in the most 
perfect sense. A symphony is, to 
many persons, a spiritual message 
If min- 
classical 


of the deepest significance. 
not 
music, it is regrettable, but that is 
no reason why they should make 


isters have studied 


any opposition unless they feel it is 
an opposition of a competitive kind. Then so much 
the better for music. Lf the Philadelphia ministers 
are opposed to this series of Philadelphia afternoon 
concerts on Sunday because people are compelled to 
pay admission, as some of them assert, they should 
refrain from having collections made in their own 
churches or from asking people to contribute to in- 
crease their salaries. If it isn’t a question of that 
kind, why, then, in the name of Heaven, let us have 
symphony concerts in every city on Sunday, every 
day and every night. 


Poor Sembrich! 


The papers announce that an organization of a 
committee has been effected here to raise funds for 
a fitting testimonial to be presented to Mme. Sem- 
brich when she appears in February for the last time 
on account of her retirement from the operatic stage. 
Very many nice things and many truthful things are 
said about Mme. Sembrich, but I should like to 
know on what basis any such a precedent is estab- 


lished? Mme. Sembrich is an opera singer who 
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want never left my fireside while NULLIFIED COPYRIGHT. 











would have been singing in Europe had she not specter 





received an American engagement which gave her was wot exclusively on the German operatic (Eleventh Artic! 
two or three times more than she would have re- s : One more attempt ¢ ip Americans 
. . ’ In the vite tate I gave last year 130 co! t 
ceived in Europe in the way of a salary She SEES os aan: nai ing W e last 





accumulated a fortune in this country and she was “In addition, I made considerable money by sing 





paid for it because it was a business proposition ing into the phon Now you know why I =p , 
. , , , ' nrefer ti I nited bate te ti Fatherland SICtyY B4' t N 
She didn’t come here and volunteer to sing for less ial nited states =o en promises { 


’ , 4) SLUMENBERG : . : , 
i money than she secured. These hundreds of thou - — he ef t of t ty, whi in 


been well invested and Mm ; lead earnest, is ‘to pr le a meat f broadly and 


| NECROLOGIA, 1908. persistently testing 1 work of American ’ 


Sembrich is a rich woman and deservedly so, be 


sands of dollars have 


| } 2 P } Testy . } » ' ] P 
cause she has made her money as an artist and as a it alwavs 1s a sad duty each vear t HE Musi i 





singer who has done her duty to the public, the CAL COURIER t publi the list of those of our The above, copied f 1 New York daily papet 
public doing its American duty to her, which is brothers and sisters in the musical world who have ©f December 31, will serve as a sample of similar 
more than European duty, for otherwise she would passed away and left sorrowing colleagues behind Nouces appearing im a | the New York pape he 
have made Europe her artistic home them. This past year death was particularly re- OMly Variation being a covert sneering attitude t 
Yes, the public, through the proper channels in lentless and robbed us of some of the brightest Wards American posers apparent in sori 


this country, has done its duty to Mme. Sembrich t#ents this world possessed Among such loss« , 


; , .5 } merncat fi i 1 liv i 1) 
by aVING her and paving her liber illv. must be reckoned those I Jacques Blumenthal, li thie (met atl M sic Society 1 Caley Th Cede tl 
e S i 


Douglas Boxall, Lillian Apel, Auguste Gevaert, ©S6 If it Is honestly endeavoring to help the Amet 





How in the werld are we ever going to succeed ou 
in educating Americans in music to such a degree Max Lewinger, Anna Lankow, Pauline Lucca, Ed- '¢an composer, then in tha ent Wm Wu t Frese 


that they can become competent if we keep up this ward A. MacDowell, William Mason, Denis O’Sul- such remarks and will heed this advice 
continual adulation of the foreigner? We haven't a_ livan, Nicholas Rimsky-Norsakow, Pablo de Sara It is impossible to advance the cause of Americar 
man today who can conduct as he should and there- sate, Jessie Shay, Josef Sucher, Auguste Vianesi Creative musical art by making any other appeal 
fore all the podiums are filled with foreigners. We and August Wilhelm) its behalt than that « : me! % 3 { American mu 
haven't an American who can take a first role in Following 1s the ce ete necrological list. of ical art cannot stand the test Of merit, any al 
the sense in which it is given to a European on the !'% 8 Horts mat us behall are wasted 
operatic Stage, with the alary attached to it We \greneff, Slavianski d I On \merican composers are, ke th member 

\ He G ~ | | | ! ther eat profession, sell espectin \n 


haven't an American mposer whose works can be Amal ‘ : my OS : I 
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the entire congregation would have been liable to arrest 


and imprisonment. 


Phe Standard Oil crowd, in comparison with the Music 


lrust, do not amount to 30 cents. About a year ago the 
Music Trust formulated a circular which was very ingenu 
ously worded, and in that circular used the Copyright Law 


as a club, and indicated as strongly as they dared in the 
ircular that amy one giving a performance of copyright 
vorks, from | these various bocks, ete, would be 


proceeded against criminally under the terms ol 


the Copyright Law These circulars were sent to 
the musical directors ot all church choirs, vocal 
ocieties, public schools, ete. throughout the United 
States, and | was inundated with letters from the musical 
directors of the various societies, church choirs, ete., m 


reference to this circular, and in reply | sent them another 
circular in answer thereto, stating that the statement made 
in the circular sent out by the music publishers could not 
be substantiated 

[rusting you will keep up the good work and contunue 
to keep the searchlight of truth trained on the Music Trust, 


I am Yours truly, \. W. Tams 
We call the American Music Seciety’s attention 
to the following terse communication from a Chi- 
cago composer: 
More About the American Composer! 
Curtcaco, December 26, 1908 


/ Lhe Vusical Courter: 
It will take years to blot out the memory oft sins com 


mitted in this country for years past due to our lax copy- 
right law The handful of hardworking composers is but 
i drop in the bucket, and these writers ar powerless to 
ring about a change The followers of Columbus fought 
for his reputation, and our followers must fight for us, 
while we work—if we are to work! The men in power 
ire the wealthy publishers, whose indifference toward the 
\merican composer savours of ill-will Chey influence 
THE CRITICS all over the country, who in their turn 


mihliuens 

LHE ARTISTS, who come here in crowds and carry our 
thousands home with them; and they influence 

THE TEACHERS, who in their turn influence 

LHE PUPILS, who w their turn iwntluence 

PHEIR FAMILIES and the general publi 

Under existing circumstances why should we not go 
ind take our work to other countries? 


AN AmericAN-Born Composer 


In reply to “An American Born Composer” we 
would say that his clever argument, showing how 
the critics, the artists, the teachers, the pupils, their 
families and the general public are all influenced 
against the works of the American composer by the 
publishers, is the strongest possible endorsement of 
our position. These publishers exert this influence 
in the manner they do at present, because the nulli- 
fication of our copyright law makes it to their inter- 
est to do so. It requires but a moment's thought to 
perceive that if tt were made to the interest of the 
publishers to exert this influence in favor of Amer- 
ican composers, instead of as at present against 
them, that American composers would come into 
their own art kingdom. ‘This can only be accom 
plished by the removal of the tremendous discrim 
ination of more than twenty thousand per cent., 
which exists by reason of the nullification of the 
manufacturing clause of our copyright law. \s 
long as this nullification is allowed to continue, 
music publishers cannot be blamed for serving their 
own interests by using their influence against the 


\merican composer, 


Hiagriseur Pa December 1 1908 
j f { ‘ 
| have been reading with deep interest your articles on 
nulliheation of our copyright law and the effect of such 
u tion upon the American composer's art 
In order to demonstrate to you that | write with some 
ithorit pon this question, | wish to state that I studied 
music for more than ¢ years abroad under the greatest 
masters im order to tit myself for the career of a com 
p 1 Arriving im the United States, I immediately set 
work composing imong other things symphony and 
number of other large works for piano, organ and 
estra 
\ll but one of these works are still in manusctipt, al 
they were all written previous to 1900. I have 
een convinced by the judgment of some of the world s 
yreatest musical authorities that my work as a composer 


wil! compare very favorably with the work of some of the 
st known living foreign composers tesides this, the 


work from my pen which is published has achieved 


success, although it is one of the least pretentious of m) 
efforts as a composer. Unfortunately, it does not bear my 
name, for the reason that I sold it to a foreign musician, 
who published it in Germany, and it- was copyrighted m 
this country also, as a consequence, as a composition by 
the musician above referred to, who bought it from me 
with that understanding. 

Under the circumstances, therefore, it would be a breach 
oi confidence for me to give you any more definite infor 
mation regarding my only published work, and I only 
refer to it to show you that my efforts as a composer when 
given a hearing have achieved success. 

After I returned from abroad, I wrote to all the promi 
nent American publishers, and in many cases visited them 
in person in an effort to have my compositions published, 
but while most of them complimented my work, all of them 
declined to take the risk of publishing my efforts as-a 
composer, One very prominent house advised me to seek 
a foreign publisher, but this did not appeal to me as an 
(American citizen, although since I have read your articles 
| can’ now realize what really good advice he was giving 
me. 

Finally, after the discouraging conviction had forced it- 
self upon me that I must either go back to Europe or de 
vote myself to the slavery and drudgery of teaching music 
for a living, I decided to retire from a field which I had 
devoted the best years of my life in fitting myself for, 
and for eight years I have taken only a passing interest in 
music, going to Philadelphia upon those occasions when 
symphony concerts and other high class musical entertain- 
ments were advertised. In this manner I have kept abreast 
of the times, musically speaking 

Under the circumstances, I have been somewhat bitter 
in my thoughts at what | thought was the injustice of my 
countrymen in preferring the music of the foreign com 
poser to that of their own. 

It was not until I began reading your Nullified Copy- 
right articles that I became aware of the cause of the 
native American composer's woes. The question is now 
perfectly plain to me--in fact, | agree with you when you 
say, “The fact that there is one single American composer 
left is the most amazing thing connected with the whole 
affair.” 

If Tue Musica Courter had never done anything 
more than to expose this shameful state of things, it would 
still be entitled to the gratitude of every patriotic Ameri- 
can, and | believe that American composers owe you a 
debt of gratitude which they can never cs 

\t this point I would like to call your ait ¢:ition to what 
may seem a lack of appreciation of your efforic on the part 
f American composers, for I have, of course, noticed that 


not one of our active composers has written to you com 
mending your cause 

I think I can explain this seeming lack of interest 
In the first place, I will admit that 
if | were stili an active composer and had not retired from 


to your satisfaction 


the field disgusted, | doubt very much whether I shonld 
have the moral courage practically to announce to the 
world my failure as a composer by writing to you, as 
I have. 

Chere is no doubt in my mind that it is this foolish 
feeling of false pride which prevents a wholesale endorse- 
ment of your efforts by American composers 

For myself, I wish to thank you for raising a hope withir 
me of ultimately being able to resume a career which in 
clination and training have fitted me for. 

Sincerely yours, A. Herpert CLARKSON 
fics 

Tue following item appeared as part of an adver- 
tisement in the New York papers of last Sunday: 

Che chief event of the last musical season was the tour 
of Paderewski, the most successful of his entire career. 
Recognizing the great strides forward of the Weber Piano, 
Paderewski selected and played this instrument exclusively 

He has announced that he will again play the Weber this 
year as his satisfaction with it last year was complete 

Paderewski arranged with the makers of the 
Weber piano to play their pianos as on former occa- 
sions he had arranged with other piano manufac- 
turers to do the same thing with their pianos—that 
is, play them virtually as an employed demonstrator. 
Chey all do that—all these foreign pianists. For 
the moment we can let that question abide, for 
we are interested in the fate of Moriz Rosenthal. 
Why is Rosenthal not referred to in the same large 
advertisement, for he did a similar thing and should 
have as much credit as Paderewski? There was a 
rumor afloat a few weeks ago that Rosenthal, who 
was supposed to visit us again next season, will not 
come; that the tour had been postponed or canceled 
with the payment of a large forfeit. We hope this 
is false—this rumor. Rosenthal is always welcome 
to America, and his playing is always a source of 
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wonder, and he is not of the kind that retro “WHEN IS A KEY NOT A KEY?" was all right for Beethoven to write a variation in 
grades —not at his period of life. It may also The phrase at the head of this article occurs to the key of A flat minor with a signature of f 
be possible that Paderewski has forbidden the me when asked to ponder on the subject of “Chr flats, and tor icl vrite a] e in the kev ot 
use of Rosenthal’s name in connection with his matic Key.” minor with a signature of ome t, because it t 
own in any of the advertisements of the Weber We can only say in answer to such an hypothet- e signature, after all, that establishes the key, but 
Aeolian house. rhis is a rational ground to jcal question that a key is not a key when a pri the impression which the mus kes the ear 
work on, for Paderewski’s business contracts with eression of chords leaves one with the feeling that Chen if we have music with a given signature, but 
the various piano manufacturers with whom he there is no fundamental connection in the succes which leaves no definite key impression on the ear 
“dickers,” to use the word of the street, which, how-  gjon of harmonies how can we say that it is any kev at all WI 
ever, is particularly adapted to his negotiations, are Phere is much music being written nowadays that should we not dispense with the matter of key alt 
at times very definite and fixed on the subject Of gives one this feeling, and on account of it there has gether in sucl case al pl ll the music by 
and manner of advertising him. If the world knew peen much discussion of this matter of tonality, S@™e Mame w thout reference to ke Kev mav b 

| how these foreign pianists bargain with the various Some theorists claim that kev is chromatic, while ©°'™®* 45 bsolete as the natural scale has becom 
American piano houses, and get down to ordinary others are equally sure that key can be nothing but Music as an art exists among other things to ex 
commercialism, like the selling of beer or potatoes, djatonic. and so arises the question, “When is a key press in tone the | t t car expres 
there would be no further attendance at the concerts pot a key?” helds of waving grain | 1S¢ w freight 
where they play except on the part of “hysterical lf vou are studying harmony your teacher will "OF Tunning brook ‘ rs, because those 
women,” as one of the Damrosch Brothers calls probably teach you, as most of us have been taught 4" things which have to deal only w the eve a: 
them, and persons fit for insane asylums for the past hundred vears or more, that if vou are" bank, and music deals only with the ear and t 
: writing in the key of C you can borrow chords from |! es \ ty not be able cehnit to ¢ 
Cuespay, December 15, was the fiftieth anmivet many other kevs without giving the impression that press the degr SOTTOW vith whieh tl 
sary of the disastrous first performance of Peter you have left the tonality of ¢ Now, in the key SOU! ts filled, but 1 ne wu ggest that 
Cornelius’ “The Barber of Bagdad” at Weimar, of C we are told that we can use all the chords be posse to write 1 wh vil Ke al pres 
under the direction of Franz Liszt hat is, the longing to the key of the dominant, the key of the > a udness very \ cal t, part 
performance was disastrous only so far as ext rnal subdominant, the relative minors of each major key ry the mus re certain \n 
success was concerned: artistically it was a great so far considered, the parallel minor of the key ot ( n be written f int it Ww 
success. The fiasco was well planned far ahead, by an 1a couple of chords taken from the kev of A flat Seer appy al t ve ln 
the enemies of Liszt. and it was thoroughly carried And all thes rds mav_ he S without giving ke ev to b 
out Dingelstedt, the Intendant of the Weimar the impression of a progression into a foreign kes _ 1 pial t 2 ' 
Theater. and his followers, had become very jealous Then later on we are told how to modulate to an that 
of the powerful position to which Liszt had attained, key from ai given kev We learn the use of the . t he ‘ 
hue being the supreme lave rite of the public and ot diminished and ai gine h Ss,a there we ‘ © and (a the y ent Pei 
the Grand Duke. and it was decided that a great with the whole apparatus for making music at wtatiene: crt 
fiasco would effect his retirement from the position finger end Having learned that uch, we { _ pat ¢ to the mt ol 
ot conductor The question of what work should next learn to put that knowl f , nce ac tears, W ct \ ft Drie 
be singled out was immaterial, and it was mere be able to express our ideas (if we have any) and MNgSs Mm a i we of tl 
chance that poor Cornelius was led to the slaughter n such a way that others may understand what we P" ash t be Ue expr ! fer 
He and his opera were sacrificed, not because the meat lf the manner of expressing ourselves : Hor : to f 4 
opposition had anything against him or his must cloud ense that el nnot understand { tl 
but simply because a sacrifice of this kind was neces- then what have we gained | ur knowledge of the 
sarv in order to dethrone Liszt And the intrigue technic of musi If we express ourselves ina way “~~ { 
Su ceeded. Phe fiasco prepared by Dingelstedt and which seems ramb no t ther have we failed tn tor tine ‘ { ’ eV ect 
his friends was as complete as was that ot “lann ur object Or have we not succeeded tte ert F | ; vl} ' 
hauser” in Paris three years later Hissing and When Browning first gave his poems to the world 4% breadth ct it Ht the | t the p 
opposition were heard from the very beginning, and he was called a mysti \ ne understood him "#6 Men ity ! takab t Ke tit tla 
as soon as the curtain fell on the last act it became because he clothed his thoughts in poetry that Phere ht 
so boisterous that, although Liszt himself led the ap eemed to have no meaning \ few people under- ' ind | t 
nlause and Frau von Milde, who sang the part of stood him and kept the spark of his genius alive, 5“ Chie 
Margiana herself, led Cornelius before the foot- until today he is acknowledged as one of the great t the | that u never { 
lights, the applause could not gain the upper hand est ot the English poets (;seorge Meredith, th ’ d have be 
of the hissing. It is interesting to read what Cor- novelist, had th ume experience with | prose e, what ke vhethe 
nelius wrote his sister about this remarkable affair. and Henry James t a greatly maligned mat int, ton » arnt t ke 
He savs: “A prepared, well organized, purposetul because so few people read |} work ith under iki rar lant { { ha 
opposition, such as was never be fore known in the standing His thoughts seem to be obscured in a been ule 
annals of Weimar was shown from the very start, cloud of verbiage and it is sometimes difficult to get "OC" + t pt he first 
n the form of persistent hissing. It affected the at the centra le n be inte nal ca t 
humor of the artists, but it could not exert a baneful order to « 1 t he hidde t { the hrst 
influence upon the ex llence o the pertomance the t ng ue tl t ( 
\t the close there was a fieht that lasted ten min So, when Deln rti i worl th mu ! t i 1 i 
utes The Grand Duke applauded the whole time that seer t lave 1 tonalit h ‘ " 1 errat l t | t 
but the hissers would not let up. Liszt himself and eccentr t t thed } thought it | 
the whole orchestra applauded and Frau von Milde such musical language that the general Anat 
dragged me onto the stage.” Liszt was so indig- make nothing of it ar ns | eve \" 
nant at the outrage that he immediately retired. The when the professing isician can get o1 a p ut I 
disastrous affair made Cornelius’ chef d’oeuvre miss here and there of the tv that , } , the purpose () 
appreciation for seve ral deca ke s During the next tie et eth i? | meat role S « ees ' nat , \ 
quarter of a century it was given but once, and this chords which seem to spring from the vor ind to nt I 
was in Hannover, in 1887, when Hans von Bronsart the void retur: vithout e having completed a ‘over ‘ | f 
was the Intendant. In 1880 lelix Mottl, at the ad sical sentence cha e | heen taught the tra r 
vice of Liszt, reinstrumentated the opera and mad basis of musk even the he 1 C1 » t | 
some important chang In this new form it wa plussed than the other fellow vho thinks he ' if t f ' 
produced it Carlsruhe on February 1 ISS4; but it tands because h ist Trius} { ubime I t] ‘ el ate eral tine 
was not until it, was given in Munich the following (nd this again brings tot st Vhen 4g4 t 
vear with Eugen Gura in the principal role that it 1s a key not a ke If the signature . flats Unpleasant or i ! There ar evera ; 
had its first real Yreat success Chen followed per and the first chord is ur stakal in the ke ot } Uilar tht to ! pre 1 th 
formances on nearly all the important stages of Ger- major, and from tl the piece progresses through i i t rmor ent 
VAN The first Berlin performance occurred at a long succession of chords which finally vanish int there 1h ! vhen the tona fs 
the Lessing Theater in 1891 under the management thin air after having reached the dominant of the Pic n doubt. Hugo Kaun has a most exqu 
of Angelo Neumann and under the leadership of Dr kev of E flat minor, what is the key of the piec: (01 era in G mit f f 
Carl Muck It was not given at the Berlin Roval Terhaps there is no example quite as flagrant as " ulations, but t time f 
Opera House until rgo Cornelius himself never that, but there art inv mod compositions whicl Incertaint b ‘ 
lived to see a second performance of his opera. seem very closely to approximate the one cited. It ples of i n wl mat ’ 
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e key signatures and which 
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mposer and other modern 
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rit vho still love to hear 
mic t ke n it 
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a ke In order fully to 
ne would necessarily go into 
all nations and a scientifi 
tics of musi We say that 
ni-tone the only one for 
he human emotions, and we 
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We also look on the Chi 
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ive 1 quarter of a tone 
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logical side to this matter, and that must be consid- 
ered before there can be any answer to the question 
propounded. Even then the answer is not for today, 
nly time can do that, for it is time, after all, that 
answers all questions. How is it possible for operas 
like Puccini's inflated, exaggerated, self conscious 
impositions to maintain themselves ? 


ple do not know. That is the reason for the con- 


Because peo- 
demnation, at the time, of Beethoven, Wagner, 
Brahms and many American composers. 


WHO IS GORING THOMAS? 


In reference to the appended Herald cablegram, 
Tue Musicat Courter takes pleasure in giving the 
address of A. Goring-Thomas, who resides at 
85 Charles street, Toronto, Ontario. If this Mr. 
Thomas is not the composer of “The Swan and the 
Skylark” and of “Esmeralda,” then a relative of 
his, who was killed in the railway accident on 
March 20, 1892, at West Hempstead, was the com- 
poser of these works, and now the motive of Tue 
Musicat Courter in making its orignal statement 
Surely the New York Herald 


has a representative in Toronto who can call on the 
Q 


may become obvious 


gentleman: 


SAYS COMPOSER IS 


URELY DEAD 


N 30 Ft r STR 
Lonpon, Frida 


I have had my attention directed to a statement which 
ippeared in the New York Musica Courier, that Arthur 
Goring Thomas, a talented English composer, is still alive 
now in America 1 am able, on the authority of his 
ther, Sir Inigo Thomas, permanent secretary of the ad 
calculated to 


] 


iralty, to contradict the statement, which 1s 
rreat pain and anxiety to all who knew the 


ur Goring Thomas, and particularly to 


members of his 
family 

There is not the slightest doubt that Arthur Goring 

y throwing himself under a 

ram a the West He npstead station on March 20, 1802 

ing been for some time before that date affected in his 

sult of a serious accident At an inquest 


i matter of course, the body of the 





identified by both Sir Ini 





l int who was present on the platform 
when the tragedy curred 

It is obvious that if any one ts impersonating Arthur 
(sorme Lhoma ind passing himself off on THe Musicatr 

( R as the te composer it can be for no good purposs 
Sir Inigo Thomas ha isked me to sav that he will he 

ged if other newspapers in America will copy this con 

é 


THE NORTHWEST. 

Pie Musica Courter has opened an office in 
\linneapolis to cover the Northwestern States 
Phe office will be under the charge of Oscar H 
lHlawlev, well known to the musicians throughout 
the West and here in the East also, a man thor 
oughly alive to the musical question of the hour 
and competent to treat the subject with authority. 
Ile will take care of the matter himself. and there 

no necessity to say anything further on the sub 
ect His address will be found among the list of 
offices published in this paper. 


4. 


present conditions of opera in this city, 
ve would advise our Italian friends who are asso 


1 


ciated with it not to spend any monev in musical 


papers, and if they have anv to spare to send it to 


heir poor compatriots in the Sicilies, or keep it for 


Musicar Covurter did not 
What it said 
“1909 will be a census year.” 


Ne, Penelope, Tue 
ee . bhi > “ >» 
Say 1909 will be a censure veat 


explicitly was: 





“The greatest musical year in the annals of the 
tonal art” has just begun. 
eee 
Where were W. Mozart’s operas and symphonies 
last year in New York? 
a 
The reign of error at the Metropolitan is over. 
| rn 
Why does an American composer generally walk 
as though he expected a blow from the rear? 
i 
Following the recent Calabrian catastrophe much 
now is understood that seemed mere noise last win 
ter in the 
here by the Boston Symphonians. 
Rene 
Leap year is over, and yet note the ubiquity of 


“Taormina” tone poem when it was played 


Hlammerstein’s opera projects. 
| a nd 
In the musical play, “The Boys and Betty,” Marie 
Cahill exclaims to one of the characters: “Great 
musician, compose yourself.” 
ne 
Hellmesherver, the Vienna violinist and wit, said 
of the tenor Labatt, who wore a glass eve: “A love 
glance from Labatt 1s purchasable by any woman 
\bout Bach’s “St. Matthew's 


Passion” the same jokester registered this opinion: 


at the optician’s.” 


“That may be St. Matthew's Passion, but it certain 
ly isn’t mine.” 
Rae 
“Le Will” and “La Wally’—novelties at the 
“Le Willy-Nilly,” the 
Puccini work was called by a lady in the sixth row. 
a 


Klgar’s oratorios are like operas, and now his 


Metropolitan this season 


symphony turns out to be like an oratorio 


but this outlook is as unend 


Perhaps 
if he wrote an opera 
ing as one of Wagner's sequences 
\ ne 
Hammerstein announces that he has secured an 
Irish tenor fer the Manhattan Opera—"the first 
Irishman ever engaged as a leading grand opera 


tenor by an American impresario.” Shouts of “Erin 


bragh” from the standees’ row will not be al 
wed at the premiére. 
| 

\nd that reminds me. My friend, Henry T. 
Finck, calls “Shamus O’Brien” the best Irish opera. 
wout “Eugen O'Negin” ? 

nner 
The Tribune urges that “a purse” be raised for 
Sembrich. To decide the coloratura championship 


i] ; } 
between 


rand Tetrazzini? 


\ German paper tells of a baton feat of endur 
ance on the part of Nikisch, who led an oratorio 
one morning, a symphony concert that afternoon, 


and an opera on the same evening. That's nothing 


Safonoff has been conducting Tschaikowskv's “Pa 
thétique” symphony for three years at the Philhar 
monic concerts, even when he leads Mozart, Haydn, 
Schumann or Strauss 
znre 

rhe editor in chief of this paper told us last week 
in his “Reflections” that Chaminade was ridiculed 
by five New York music critics, which resulted in 


{2.434 persons visiting her sixteen American con 


certs. That is 8,486 4/5 persons to each critic! I 


fee 
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shall be very careful in future as to how I express ham to make further investigation is not such a surprise giving circu ti vertiser S 
, ' is PAS ‘ { s < 
my Opinions in print about things I don't like is It 1s to those who did not know of that first investigation. duty jin singing She is paid at ' re paid 
’ inging he a ind we are pai 
s a [he present management has been terribly handi- Why should anvbod\ give anv of us a present 
In ¢ hicago Chaminade was asked whether she capped by contracts that were made by Conried tor * if hic naner j 
. xy ~ ‘ at ia id tases ‘ oe iS! “ _ S 
we uld like to be a suffragette No, an opera com- who, as manager, had the legal right to sign fortieth vear It g ive ‘ ils the 
poser,” she answered cleverly even if not germanely. the then opera company just as he pleased. Some citizen f New \¥ \] kind 
. te« : pis< ‘ t Ss ey rk \ t Ss KIN nonsen 
RRR f these contracts are, from a_ business point t should be done away with in tl] frrtyy Mad 
a Les y ’ ¢ > . ane rar I< » + vhet . ; : ie —— . ? . ata 
Speaking of — ie rer recalls the thought view, outrageous—that is to say, considering the Sechumann-Heink tells the trut] \ 
that Germaine Schnitzer is due to arrive in New  ooyqie; “ ee } : 
condition Of events as they have been transtorme ust aS We have Sa t 
a wis on . ail hat ?wimaine os nia , a 
York today (January 6), and ‘that Germaine since Conried’s day, which act in that sense. upor a a te Pa te / eae 
: neal a7 ened a aye 
\rnaud will come later in the sea Phese two the present management a ey pe BE 
girls are making some of the younger pianistic set his paper has for ten or fifteen vears been cal PT Sen ; 
abroad look shar heir laurels. Arnaud is said . pits % 
abroad look sharply to their laurel \rnaud aid ing attention to the tremendous salaries pa f “a 
eee viewed watt tied thotttn oc —— : ! 
to do actual wonders with that battle scarred piece gjen singers. Under the cor petition at the Mar Slice 
iano ; inition, t Grieg concerto 1 +] ) , 1] 
of piano ammunition, the Grieg certo in A hattan, these salaries have been driven up still mor f | 
ino  ] | | j . 
minor. in hoth houses and have reached a point now where all this mav put M is been 
nee a ig rise ~ 
’ : oe ee : : it 1s absolutely impossible to sustain opera in this ine ¢ ret 
Pianoforte” is fast becoming an obsolete term ; —. s ho . 
country with any reasonable h pe ata 


lhe expression originated, of course, from the fact nia tae ot : Phe ¢ 
: ‘ : * : : under the strain Pr such price Lhe tact 1S, as ar BALTIMORE. 

that the piano is the forte of some players, whilk é' Sopp ; 

‘ f a Bag . mterview with sSchumann-feimk in this paper 

forte is the piano of others. This department of ,..)), , ; 


oa E : She today s VS, these m™ ple receive ver tthe 
[Tue Musica. Courter never misses an oppor ; » f 
° . . - . in | urope (as LuHE M 1< COURIER has reiterated 
tunity to settle such historical questions authorita “ 
f f x : constantly mpare t \\ it ti are ecely 
tively and even defiantly. Please send more ' : ' ; > 
ere, and vhy thie s qd be getting eC St i 
mR ® ze 
° . 1; . Sul » Is Tea y ne ri1¢ il { 
Stenhammer. the Swedish composer, is at work ; 
. 1 4 LC nde Conried’s inave ent ese Pp ‘ cre : 
on a new symphony in four movements, and he ; a 
. ‘ driven up still further. ar as state nder tl 
tells the Stockholm Dagbladet that the work will Manl : 
- ; ; 99 . \ianhattan competition, thet vas no possibility ft 
be “strongly national in character Swedish move ' 
the limit 


ments, aS it were. 

Without encroaching on our mode department, I controlling the Metropolitan Opera House hay 
might announce that very few new colors will be tound their task an ungrateft () rie 
shown in orchestral fabrics this year s1 

ne pertormances ()y Ann iS1or t st So.Soo 

We are having a mild winter. Giordano’s “Sibe- ty S1o.600 to raise tl rt for pert 
ria” has had no repetition ait the Manhattan this that costs in Europe that uch in tram 


winter agin ne-fifth! We can get in Europe just the | 


Five days of the new vear have passed and still i ee eee ; ee 
there is no rumor of a concert tour by Jean de a 
} sums 


Reszke ' : , ; , , . ‘ayia s 1 \ 
nee ee ee pens vpn Mt 








: = , os wen predicted b | ( I wo eFe 
Sembrich’s retirement will not take her verv fat fe ; 
, Wi now tx ! frit 1 fie peopl tl 
from public view 
ee country w not pay these to the artists 
; . ; : Europe wh ive eck , rh agencies at 
‘The ability to read music at first sight is a Val 
; thre pap rring » such an ir 
_ Fa ; 
uable asset for a musician,” remarks an educationa 
, terest that the s u ng and get it 
monthly Not alwavs. Liszt had second sight 
\ rica t prosper fina thre tr 
nee . 
7” niv tr ny ende ' leat ft re ver fre 
Che word “talent” was the name for certain sums nse ss 
tie <} c} 1QO7 ‘ } is Tl irlV t 
of money in the ancient davs hus, the “great, : 
a . : vt the cron. re of 1 ; 1, ‘ . @ 
Yoman talent” brought $500, the small Roman a : © 
: 1 1 rest re ‘ the 
about $375 Poday the great Italian talent at the ; 
see 7 ti pa ! 1) ul 
Metropolitan brings $2,500 a night, and a certain 
ce t living, leave rei t e ave 
Polish talent captured $5,000 1n an afternoon, at ip 
P : we W th t ntr t S1.oo 
Carnegie Hall 
= 7 ne » M St peop iré¢ vil “ nN tive ‘ 1) 
. . ’ , here battle for a ( ‘ i! a i ] ( 
[he tew flews actively engaged u opera are : 
8s even [ost in the tt rit ) min ’ 
nearly all conductors or impresarios 
a en \We must begir ur retofr l thie pera nget * 
letrazzini continues to monopolize the roles of PY ™ Cir sala ba Vat | Ist 
- ; ; , least ficit ( e for the | ' 
Lucia. Gilda and Violetta at the Manhattan, Cast £ gn | 
. ’ I tor f | ' ‘ r ; ’ | n \ 
\lelba’s visit there s the great Australian song °°?" 
: = ' rtists ist reduc ’ t pial ' 
bird merely an “administrative prima donna at 
} utact eT ust t gy tor pl t WW 


the Manhattan 


tor ¢ ng ve wre t tising eT 
pianos ies ae tale { . 
OPERA FINANCES. 1 
ho« t lere S} { iket ify i | 
fhe Board of Director f the Metropolitan jor. [ft is merel ensationa ip. and the et - 
. anita . I TWllinohar \ ilk wn ‘ r ' 
Opera have called in C. B. D ing! um, a well known § 4¢ i+ has about now In the recent effort of - wa 
theatrical manager, at 1s usiness staif, tO £O pic managers t sdvert 
} } of ¢ nre a etateme +f : . , A : ae 
through the books nu roet “ re a Statement oO! ymphor is spoket f which 1 vy has beet ‘ ) 
financial conditions as viewed from the outside. The iain, and thus we see ourselves again tl 
New York Press of vesterdav makes the following the ridicule ancl) satire if Nrom W het ' 
; which may ] t . P p 5 F 
statement on the subject hich may offer a clue t finances give ut ti pottor goes ut, and thet ' 
the reasons: things becin to count 
When Conried, Dippel, Gatti-Casazza Goerlitz wer In this condition of affairs, the frien 
broad last summer t lirectore S43 Metre [x litan Opera Madame Sembricl ar den inding ntributior ‘ 
Company quietly put expert ntants at WORK On give her a present. Why? Why should anybod 
hooks Those wh were k vt g wit if | ' " 
: ; j ; ‘ - iif \ = En on if i present n . , 
those in this city who were in the nfice f lirec eS" t 


tors at that time the 
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. 7” 
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Martin. Conductor 
** Traviata,” January 2. Wullner Engaged by the Literary Society of 
Camnanari. Rosai. et Pos Morrisania. 
In ddition to hi numer sub t tal the cel 
“Tristan and Isolde,” January 4. ted lieder interpreter, Dr, Ludwig Willner, is having 
1 I | inhal p ‘ Cor 1 ment wit p cretics and clubs 
| iy night of this week he will give another publi 
a a) recital in Mendelssohn Hall, and Friday evening, January 
8, he will appear in the auditorium of Bronx Church 
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' Society f Morri | will include songs 
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her share of the qualities role of Ned 
that excite sympathy, and . 4 


sang the music with too 
much forcing of her tones 
| Hers was a shrill and 


low Nedda 
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| Mr. Spetrino’s conduct ne disappointment was 
i lid not at all times ke <p tl lessened greatly by an un VO Ss URN ire 
orchestra and chorus to xpectedly good perform amu , * Parsifal,"’ January |}. 
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twelve evening performances, four matinees (Wednesday context of the entire work was thoroughly mastered by the 
and Saturday afternoons), and on Sunday afternoon, April chorus and sung accordingly, but the chorus number, “For 
18, Richard Wagner's great sacred music drama, “Parsi- Urto Us a Child Is Born,” was a triumph in shading 
fal,” will be performed. In the circular just issued by Mr. and tonal beauty, also the “Glory to God” chorus was 
Neumann is this clause: “The Metropolitan organization exquisite in its etherial effects. The soloists were: Eliz 


will come to this city intact, in its original entirety, and abeth Dodge, soprano; Rose Lutiger Gannon, contralto; 
” Reed Miller, tenor, and Arthur Middleton, bass. Miss 


the repertory will include a number of novelties to 
announced later I have full confidence in the Chicago Dodge, a newcomer to Chicago, possessing a voice o! 
public that they will support me in this enormous under really great beauty, appealing, sympathetic and resonant, 


taking, because they have dene so for many past years, was one of the most satisfying of oratorio singers heard 








ind [ assure my patrons and friends that the opera at in Chicago in many seasons. Reed Miller, an artist in 
the Auditorium will be produced just as it is given at the every sense of the word, was superb in “Thy Rebuke 
Metropolitan Opera House in New York.” Hath Broken His Heart.” Arthur Middleton, the bass, 
J nd gave a splendid reading of his part, and Mrs. Gannon, 
Ossip Gabrilowitsch, the Russian pianist, will be heard mtralto, not thoroughly familiar with her part, gave 
in recital Sunday afternoon, January 17, at Music Hall, faulty interpretations, not sympathetic or true to pitch 
nder the direction of F. Wight Neumann. Ossip Ga- It was, however, one of the best productions of Handel’s 
rilowitsel place is among the half dozen pianistic giants magnificent work perhaps ever heard in Chicago, and too 
of the world and his appearance in recital is looked for- much credit cannot be given Harrison Wild and the offi 
with a great deal of interest cers of the club for instituting reforms and carrying 
| nnd them through. The officers are as follows: Arthur Heurt- 
Dr Ludwig Willner, the most remarkable artist who ley, president; George Hinchliff, vice president; Carl D 
. d Chicago, will give a fourth recital at Music Kinsey, secretary and treasurer, and Carry Sparks, as 
wt Hall, Thursday evening, January 21, under the direction — sistant The directors are: Nathaniel Board, Thomas 
: Aue f F. Wight Neumann. Dr, Willner attracted audiences Read, Lucius FE. Fuller, Joel H. Levi, Charles D. Lowry, 
ze three previous recitals which tested the capacity Thomas G, McCulloh, George F. Wessels, and Austin 
t Marriag f Music Hall, and hundreds of people were unable to G, Rishel Che finance committee is composed of Na 
the same tickets therefore, and the management advises all thaniel Board, chairman, George Hinchliff and Thomas 
rt 20ng hose who desire to bear Dr. Willner to secure their Read. The music committee: Joel H. Levi, chairman, J 
“ " , at ones The great lieder singer will again be as- Maurice Bach, Harrison G. Wells, Harrison M. Wild and 
ind ai ed by his famo iccompanist, Coenraad V. Bos, and) Arthur Dunham. Arthur Merrill, librarian. The honor 
Digs prepared the following new program iry members are: N, D. Pratt, George P. Upton, Oliver 
; pee : b . Crais S. Westcott, Philo A. Otis, William L. Tomlins and 
¥ wae Stadt (Heine) Schul (Angus S. Hibbard. The superintendents of parts are as 
*4 . , EAE CF Miomet Goethe s t follows: First soprano, Mrs. Harrison M. Wild; second 
, | However, | ler Page (( , sop snieitees oprano, Mrs. Frank H. Grier; first alto, Mrs. J. M. Bach; 
Gads! t and chai ~~ os st d alto, Mary Couch Price; first tenor, Caesar Sam 
) : Kletk ! t V ( : 
eM \1 S econd tenor, H. L. Krinker; first bass, W. H 
\utrage (LI S radi ind second bass, Frank Pearson. 
ondo from Prublings rf : a 
; os ' " 7 — larold Henry will give his annual piano recital at 
1 y wl give ] 
; wall written snd ud Reue (Geibel) Felix W gart Maks: Chile Gs Banhen ? 
Drei Wand I Hans H nt ’ ra m January 20 
hlingsfeier (Me ; Richard Strauss Ss = eS 
oe \u Nacht Larathusts Niet A Mend lj ‘ hool i the third conce 
' a ; . Cosmopout m school will give the t ov concert 
ees i Ghd tis ir in its artist pupils’ concerts at Orchestra Hall, January 
ee in conjunction with members of the Theodore Thomas 
F ; \ 1) Orchestra 
7 na unre 
trating to a sig Ma Work on the new Chicago Musical College Building 
. mn artist Och M Ding han (Cologne Idior is being rushed to completion, and the eighth floor steel 
n enoug | a nd has already been placed. Contractor Heyworth has begun 
vledg f man and \ reception and musicale was given on December 19 the concrete and brick work, and day and night forces of men 
ike through “po ly Mr Milo Matteson, to introduce her new daughter ire kept busy hurrying the monster structure to completion 
of the lat n-law, Mr De Forest Matteson Songs were sung by Contracts made last year call r occupancy of the build 
tal ¢ n by Dr Ada Markland Sheffield, also by a singer new to Chicago ing by May 1, and Dr. F. Ziegfeld stated yesterday that 
was that hush audience in Edna Louis senney Miss Benney has he expected the Chicago Musical College to be comfort 
thine that binds in been for the past two years a pupil of Mrs. Stacy Wil ibly ensconced in its new avenue home by the middle of 
from the opening ltams, ind she was enthusiastically received on this oc May 
wonderful “Dichter casion Shi ing an aria from “Mignon,” and a group Rm 
group of six Hugo Wol f songs from d’Hardelot and Ronald. Mrs, Stacy Wil Dr. FF. Ziegfeld will give a banquet at the Auditorium 
revelation lian wccompanied at the piano. Over 700 guests at Hotel, Saturday evening, January 9, to the members of 
vays that pretty tended, and altogether the reception was one of the most the Ziegfeld Club. Dr. Ziegfeld is the club's honorary 
I well placed charming of the season president EveLYN KAESMANN 
faciiitv, no mat RR eB - = - 
at Willner learned The Messial is sung by the Apollo Club on D 
ee eee are ee a aan es aes a An Evening of Drama and Music. 
ad idea f the club's thirty-seven years of activity. Last spring \ dramatic and musical recital, which promises to be 
y i weeding out process was instituted and the result has of more than usual interest, is planned for Friday, Jan 
an ae heen tremendous gain in tonal quality, precision, even tary 22, at Wilson Hall, 210s Seventh avenue, New York 
t ty-two years ness and balar in the four parts, and a conception of It is to be given by Mary Hope Caswell, a dramatic read 
f Chi | the West, this great work that is sublime and majestic, as it should er, assisted by Arthur W. Clerihew, baritone, and Joseph 
two weel grand opera to be, which i reflecting the spirit in the work and the ine Miller Reed, contralto. Miss Caswell is an imper 
' Ones nnane \ New ideals of the splendid musician, Harrison Wild, who has sonator of rare ability, acting plays in which she portrays 
— Kuftectum Th beet inductor f the club for several years past To ¢t personality of each character with remarkable dis- 
, will embrace - Select separate numbers would be hardly fair for the  tinctness 
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é t. But, in order that no mis- that George II got up that time to stretch his legs. The 

ade, he addressed her inquiry to several writer wouldn't be surprised. According to all accounts 
d feminine, and was he was not overly well stocked with religious principles, 

hed, to say the least, at the result. Not and so it is a mooted question whether he got up because 


otherwise. So, his foot was asleep or because his soul, which had been 


the high-brows asleep, was waked up. You can have it any way to suit 
ing mind, the yourself But there is one thing to be remembered: 
inging of the George il was King of England and part of this country 
memory of a before there was any United States. If it had not been 
ge II, King of for him and his tyranny there might never have been a 
in nearly sixty free and independent country here. Now, why should tra 
he happened to dition associated with such a man (one whom very few 
orge Frederick people said a good word for when he was alive, and less 
and a great vet since he has been dead) rule the descendants of peo- 
york during ple who despised him and everything he stood for? 
led “The Mes 
, but, in pres i 
luck,” and so The only other local soloist so far engaged this season 
ing out the new jg [’ram Anton Kor », concertmeister of the orchestra, who 
a constructor will play the Paganini concerto in D major, Sunday, Janu 
d, and lots of ary 3. Miss Miller, who made such a favorable impression 
w}, and sO in “The Messiah,” will also be a soloist with the orchestra 
effort to get on January Che program is as follows: 
phere was N0 Ma Militaire oven eeses cae Sessvdeesee tec que 
it was Handel O 1 Ruy B PUTT CTTITT TIT ... Mendelssohn 
1 sO Wa ( t f The I | CEE. aw cb eeidens seaabenbaxeneeve Bizet 
alo: Miss M 
1 bid for Phat Saint-Saén 
( for Decceedsestdeseteedsevesseveseeeses Paganini 
y annour | ae oe 
\pri d I f Naila Delibes 
do and tim Piz ti f S ookuc ae 
would ep 
Miss Miller 
me Gre ee I Rha ‘ . $e Stanford 
musician 
of an 
just been decided to give another Minneapolis 
be re jusician a chance to show his musicianship. The man 
rather cted William S. MacPhail, one of the first violins 
him as much of the Symphony Orchestra, and he will be soloist with 
ded his pt the orchestra Sunday afternoon, February 14, playing the 
yes fixed) Bruch G minor concerto. Mr. MacPhail is a Seveik pupil 
ted watl player of authority as well as one of the most popu 
[he music Jar young men in the city 
d not teat a 
d led the 
me ‘ Hall The 1 icians of tomorrow are the young men and 
a las men of today That is the reason glee club work, when 
- + for the ! done, is interesting The Glee Club from Oberlin 
ya? College visited Minneapolis last night and gave a concert 
f etiquett to a very appreciative audience in the auditorium of the 
walty 3 Y. M. C. A. Building Although the length of the concert 
f efore thi more than doubled by encores, the interest never 
\ there they aged. Clearne of enunciation and cleanness of ensem 
serial Maiesty e were noticeable features of the club work, There was 
cota hil in artistic delicacy and refinement which, especially 
ring ¢ ntire wt Selections like Gibson's “Summet Lullaby,” was quite 
end of it it stable The “Soldiers’ Chorus” from “Faust’ and the 
le went £1 Kecoli” from “Carmen” were the two big numbers on the 
P = ii program, and these were given with a spirit that many 
elo shat professional choruses might well emulate. One of the best 
ae things was the fugue, “Oft in the Stilly Night,” by Brewer. 
‘ if ‘ . f tw here were several vocal solos and one piano solo, all of 
those dav which were well given for amateurs, and might even 
that nd well in comparison with professionals. But the main 
met interest lay in the chorus work, and for the splendid finish 
of this the young men and their conductor are to be hear 
: tily congratulated Oscar Harca HAWLEY 
are ° 
Emil Sauer played with much success in Hamburg after 
) his recent arrival there from America, 


MUSICAL ST. LOUIS. 
Sr. Lovis, Moe., January 2, 190g 

At the seventh Sunday afternoon popular concert of 
the St. Louis Symphony Orchestra given December 27, 
1908, the following program was played in the usual 
artistic manner: Hugo Olk, soloist; “Sezechenyi March,” 
Vahrbach; overture to “The Fiying Dutchman,” Wagner; 
selection from “Pagliacci,” Leoncavallo; soli for violin, 
“Elegie,” Carl Hillman, and “Introduction et Jota,” Sara- 
sate; “Fire-Fly Idyl,” Lincke; “Dance of the Bayaderes” 
and “Candle Dance of the Brides of Kashmir” from 
“Feramors,” Rubinstein; waltz, “Wiener Blut,” Strauss. 
Hugo Olk’s playing stamps him a finished artist in every 
sense of the word. That he has mastered his instrument 
goes without saying. He draws a beautiful tone and 
plays with much taste and expression. Special mention 
should be made of his playing of the “Introduction et 
Jota,” which proved his complete and wonderful technic 
and his brilliancy of conception. He was obliged to re- 
spond to two encores. Max Zach, the conductor, has 
his organization finely trained and under complete con- 
trol at all times. The next popular concert will be given 
at the Odeon, January 3, 1909, when Edward F, Orchard 
will be the bass soloist. 


| 


Winnifred Romer, who has been a resident of St. Louis 
for eleven years, is one ot the most successful teachers 
in this city. Mrs. Romer is solo soprano at the Temple 
Israel, where her fine voice has given complete satisfac- 
tion and won many friends for her during several years. 
Mrs. Romer has been soloist with the St. Louis Symphony 
Orchestra, her last appearance with this organization be- 
ing on December 6, 1908, when she met with great suc- 
cess. Mrs. Romer’s interpretations are always noted for 
their finish and style; this is no doubt due to her ex- 
cellent carly training for she was for several years a 
pupil in interpretation of Richard Lowe, and also with 
the accomplished accompanist and coach, Coenraad V. 
Bos 


Re 


Hugo Olk, concertmaster of the St. Louis Symphony 
Orchestra, who was the soloist at the last popular con 
cert given at the Odeon, Sunday, December 27, is an ex- 
‘ptionally well educated musician. He received his mu- 
sical education in Germany, his father being his first 
teacher, after which he studied with Gruen, Exner and 
Hans Hesse, who brought him before Joachim for a 
hearing. Mr. Olk made such in impression with Joachim 
that he immediately took Mr. Olk for a pupil, and was 
his teacher for three years. Mr. Olk, who had been in 
St. Louis for two years, was formerly concertmaster of 
the Philadelphia Symphony Orchestra; he also held 
the same position with the Cincinnati Symphony Or 


chestra 


RRR 


Madame C. Giraldon Farish will give a series of re- 
citals during the coming year at her new studio, 1000 
North Grand avenue. January 9, 1909, the following pu 
pils will be heard: Edward Wagner,- baritone; Mrs. D. 
R. Calhoun, mezzo soprano; Mrs. Charles T. Clark, so 
prano; Minnie Bogelle, lyric soprano; Maud O'Don 
nell, soprano; Lucina Denvir, soprano, and Martha 
Baur, soprano. Madame Giraldon studied in Milan 
and* Paris under Giraldoni. She has been a_ resi 
dent of St. Louis ten years and during that 
time has been very successful, both in teaching and in 


the concert field R. E. R 
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Noyes, to be given at Steinert Hall on the evening of Jan- 
uary 18, which will be Monday. The works to be played 
are mostly new [he artists will be assisted by Emil 
Ferir, Frederic Mahn, both of the Boston Symphony Or- 
l tra; Alice Bates Rice, Edith M. Woods, Georg Par 
ker and Marjory and Mabel Patten, all of whom have 
dly proffered their aid. The composer will be at the 
p The proceeds of th meert will be used for a 
European trip, which the composer’s wide circle of friends 
ill over the East are urging her to take for rest and pleas 
ure, and which they feel, with her years of unceasing toil 
ehalf, her sympathies being large and often 
n upon, that Madame Noyes merits this just recom 
ind trust that all will join in to prove their inter 
d appreciation of her and her many unselfish 
ere 
Franz Listemann, second son of Bernhard Listemann, 
pent a part of the holidays at his home, 65 Glen road, 
maica Plan Mr. Listemann returned to his musical 
hors in New York on Saturday 
| a A 
lucia Gale Barber, teacher of rhythm and lecturer, 1s 
pending eri lay in Washington, D. ¢ and New 
York, preparatory to giving a course in both cities before 
returning to Boston 
Rene 
Helen Vat Kellogg, for several seasons a voice stu 
dent with M George Greene, of Trinity Court, has re 
rned to her home in the Middle West. Miss Kellogg 
made me reputation with her very beautiful voice., 
nel ung im concert in the west with the success her con 
ientious work would bring her 
Benjamin Whelpley giving weekly organ recitals at 
\rlington Street Church WyLNA BLANCHE Hupson 
Northwestern Ohio. 
Minster. Ohio, January 2 909 
| it ind most s cessful of all eisteddfods evel 
\ in tl tion was held yesterday at the New Memo 
ial Hall in Lima, under the auspices of the Lima Choral 
; The day was an ideal one for New Year's Day 
ne W d expect people to turn out on such a day. And 
yhody did turn out Ihe financial success on such an 
ion, the weather being favorable, is always assured 
But more than all the affair was a triumphant success from 
noarti tandpoint. When single prizes of $200, $300, 
1 $500 are offered one can expect the very best. There 
were large choruses from Cincinnati, Columbus and Lo 
while the Welsh singers from Lima, Venedocia, Go 


ther surrounding towns turned 


Van Wert, 


ut magnificently to 


fithn and 
try and keep the prize money nearer 


re W. Rhys-Herbert, of St. Paul, Minn., acted as ad 
idicator, and William A. P. Madoc, of Chicago, as pre 
iminary adjudicator 
What an effect, for example, did not the singing of the 
various male choruses produce The number was Pro 
theroe’s “Nidaros,” a composition that requires most care 
ful study to make it effectiv And it was niade effective! 
With what eagerness did the Welshmen follow their vari 
leaders! The writer never witnessed such attention 
from singers anywhere as the Gomer-Lima, or the Colum 
chorus gave their respective leaders. The great Ger 
ngin wieties in the larger cities are good—many 
em excellent—but in a fair competition with one or 
two of th choru they would run the risk of coming 
it second t 
The lad choruses from Lima and Cincinnati sang 
splendidly, but this is not more than one would expect of 
like either of these But what do you think of a 
idies’ chorus from a country town—the Welsh settlement 
f Gomer—comprising about forty-five beautiful voices, 
whose singing was not much inferior to either Lima or 
Cincinnati It would take a German community of three 
nes the size f Gomer to maintain a ladies’ chorus half 
ae 
Lima Choral Society, under whose auspices the 
isteddfod was given, as stated at the beginning, will have 
its annual May festival May 6 and 7, 1909. There will be 
concerts, at the first Coleridge’s “Hiawatha’s Wed 
g Feast” will b given; at the second, fenoit’s “Into 
he World,” and the last will be Elgar's “King Olaf.” The 
ists Ww be Ada (¢ iumphbell Hussey, Florence Hinkle, 
Genn Hall and Tom Dani F. J. Boercer. 
















































































BROKLYN 


Brooxtyn, January 4 





1gog 

“The Messiah,” Christmas night, and the performance 
of “Il 
only musical events in Brooklyn during the holiday sea 
of the the 
Caruso, Eames, Gay and Scotti are the singers 


Trovatore,” Monday night, January 4, were the 


son, Outside elaborate musical programs in 
churches 
announced for the opera. As the Brooklyn news is penned 
two days before the date of publication, no definite in- 
formation can be made in this column about concerts and 


operas given Monday nights of the current week. 
Ree 


All those who look at life through roseate glasses are 
predicting all sorts of good things for the year 1909. The 
two 9’s are credited with more “luck” than one 9g, but 
will the time determine 
However, no one should say anything to discourage 


twelve months hence be to 
this 
the prophets of good things, for prognosticators of evil 
Let all 
readers hope that the two 9's will bring “luck” to those 
who provide musical entertainment instruction 
Brooklyn. At all events, the season in Brooklyn wil! be 
longer than heretofore, for the last performance of opera 


by the 


are far more numerous than cheerful optimists. 


and for 


Metropolitan Company does not take place until 


\pril, and there are to be orchestral concerts until late 
in the spring. 
ere 
Che program for the Boston Symphony concert at the 


\cademy of Music, Friday evening, January 8, will in- 


clude: Beethoven's fitth symphony, the Tschaikowsky vio- 
lin concerto, and the overture to “Der Freischiitz” (Weber). 


Mischa Elman is the soloist. 
znRee 


Carl Fiqué is giving a series of important lecture re 
citals under the auspices of the Brooklyn Institute of Arts 
and Sciences. Beginning Monday afternoon, January 4, 
there will be four lectures on the “Nibelungen Ring” on 
Next month Mr. 
Fiqué will have one program on the Mendelssohn cen- 
tennial, to be followed by a Chopin program in commem 
oration of the hundredth anniversary of the birth of the 


Mr 


four successive Monday afternoons. 


Polish composer Fiqué is an authority, for in addi- 


tion to a clear and forceful lecturer, he is an excellent 
pianist. 
nre 
Dr, Ludwig Willner, the German lieder singer, will have 


a highly musical audience to hear him at Arion Hall next 
Dr, Willner is to have 
the assistance of his official accompanist, Coenraad V. Bos, 
who, in his line, is as remarkable as the celebrated lieder 
reciter. The credit for bringing Dr. Willner to Brooklyn 
a second time (his first appearance was with the Brook 
lyn Sangerbund) belongs to Arthur Claassen, musical di- 
rector of the Brooklyn Arion and New York Liederkranz. 


Sunday afternoon (January 10) 


The program for Sunday was published in Tue Musicac 


Courter last week 


nre 


Che Master School 
Montague street, 


(vocal department) of Music, 108 
will give some recitals later in the season 


nRnre 


Albert Spalding is announced as the soloist at the next 
concert in Brooklyn by the New York Symphony Orches 
tra, at the Academy of Music, Saturday afternoon, Janu 
24 es a 


ary 











si Y¥ RK 








TERRACE 


FLETCHER MUSIC METHOO 
EVELYN FLETCHER-COPP 


BROO 


CZERWONKY 





CONCERT, VIOLINIST, INSTRUCTOR 
BOSTON 
STEINERT HALL 








KLINE, MASS 














Assistants 





159A Tremont Street - ~- 











ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


MADAME HUBBARD and FRED. J. LAMB 


Boston, Mass, | BARITONE 


tro SAVILLE 


ZAPOHO 


NTTING 


BASS 
Direction: GEO. W. STEWART 


120 Tremont Street, BOSTON 





JOSEPHINE 


VOICE 
402 Huntington Chambers, Bostoe 





KNIGH 


SOPRANO 


SOLOIST BOSTON FESTIVAL 
Orchestra 1906-'07-'08 
Resagenes!: G. W. STEWART 
120 Tremont St. BOSTON 















































THE MUSICAL COURIER 35 
ey ul t x t ~ & ‘ 
4 per x wi pee iry wive 
£ x $ ty-tw y uv \ 
dds y t l } Wing \ n 
) \W tl ‘ g | S \ 
s\ \l \ 
Pu 
s4 sy \ 
1 he I ! 4 - e 2 - e e 
" it} wl prog ip Or < S 5S w 
ucky ret I 21 ‘ } Ww 1 ry 8 ) c 
recelye pt re y ; 
to isic in P le " . ) 
new year ul 1 | Ja : 5 ’ 
wee \ 
lary 1, 1909, ng W ) 
hestra concert s wa twent rd ert of t t a sits Gluck ( wage 
oa ait Ctoen ' , ; . : | an ed 
“Ca i and ‘ , tt< ‘ \ 
took place with the same prog! : gs progr — ‘ : 
sisting of four numbe: ’ we t \ nt a \ bs ag 
ince? that MW B . " 2 
was t ) ‘ Ay . \ 
y y 
| I I ty W \ \ 
' t t . ‘ re \ 
ita r “ ) , x « { 1 ; 
Th ul \ eee \ I l 
4) ~ i 
\ \ . 
i G \ \) et ( 
Oo Lb ys \ | 
wer Rus it 1 urly tree 1 é . : 
isy exaggerati that s] n f tl odern wor! S great w y Uhrist ul went Calzin on the Pacific Coast. 
! V 1 wi I rs t t | ' t 1 Cal . 
\ ‘ ' 
i par xcept I i ‘ we in 
the npos ilway 9 ( " 
¢ } cher Ww W 
1 eing treated 1 f ~ “ 
! t yinf t { - “ 
Son rt} S \ I ‘ 
t 1 t really Wi 2 
t y tha ter | le 
1 ing me pi < y Y 
! rchest Wit ‘ M ! 
part t co ) 
phatically N | ) | b 
a ; , , : a 
plita ( che 1 2 1 
the wood w to g i fre 
of tone that w ti 
it yinphon 4 n ( 
mediocre result S 7 y Stat 
how ird the w re | “ $100.0 
ph a Uf tra y } t ri ‘ WW ! ( 
ould >) if t NY ] K W |. | 4 | } i ] t 
for hard w t ’ W val | nf G R. ¢ ( " It 
f é t t estr 4 I re \ i ( r 
P to | g ‘ som \ iys | 
slight g f “ y be g t tl ) | , 
fro the tit] f T he Pre | wit! i y the 
und Minu | R Mi M ‘ 
Serenade | nad 7 : oy wi 
ty m . | id Ri ' 
t Mr Rict 
ig! t t it, Ww 1 y eee k 
ing ! re Sev Y g MM H \ 1 
t n re g 1 sever e sympathet t | igh ] 
string thin wit 1 the g rings t this w y it 
THE COMBS BROAD ST. CONSERVATORY 
GILBERT RAYNOLDS COMBS, Director 
1329-31 Seath Broad Street PHILADELPHIA PA. 
Wemen's Dormitories Year Book Pree (85 MUSICIANS) 
EDMUND SCHUECKER CARL POHLIG, Conductor 
HARPIST Address ali Communications to 
INSTRUCTION, RECITALS, MUSICALS CHAS. AUGUSTUS DAVIS, Business Representative 
Studio: 1310 Pine Street, Philadeiphia, Pa. 1312-13-14 Pennsylvania Bullding, Philadelphia 
THADDEUS RICH | ™ STERNBERG SCHOOL OF MUSIC | VY CONCERT ORGANIST 
CONSTANTIN YON STERNBERG, Principal +4 
CONCERTMEISTER wiCamplete musical education in all branches * os PUPILS RECEIVED 
rite for catalogue South 18th Street 
PHILADELPHIA ORCHESTRA Puller Bullding. 1¢ South 18th St. Philadelphia. ? PHILADELPHIA, PA. 
" PREL’K HAHN, rst violin 
BARITON E | LUCIUS COLE, ad violin 
i HA Y MEYER, ol 
THE WOLCOTT | WM. SCHMIDT, ‘cello. 
Bist $t., by Sth Ave., New York a3 Union Square, New York 
1524 Chestnut St, Phila 
M Ss EDWARD 
: $ |DANIEL VISANSKA |Sern VAN LEE R|LEEFSON-HILLE 
R Lg VIOLINIST OF NEW YORK TENOR 
i Will teach Monday, Thursday, Priday in Philedel- . 
i A phia at Puller Building. (3 Seu? isch St. Concert, Oratorio, Recital CONSERVATORY OF MUSIC 
_ Phila. Mesies! Aeateny 1617 Spruce St. NO | NINE YEARS’ SUCCESSFUL TEACHING IN BERLIN | te South 18th Street Philadeipeis Weightman Building, Philedeiphia, Pa. 
\ 










































































a 

vhi wi 

Jar 

Waix 
W x 
read by 
W playin 

if ' 


Nt 


PIANISTE 


MASON & HAMLIN 
PIANO USED 


FOR TERMS AND DATES, ADORESS 
F. WIGHT NEUMANN 


Auditorium Building | 


CHICAGO 


| 


THE MUSICAL COURIER 


enes; nothing more f of meaning can be imagined than 
her facial and physical expression. Signor Patricolo played 
ery difheult Liszt transcription of the overture to 
William Tell” with much dash and effectiveness. His 


suggests the thought that 


laying of four Gottschalk pieces 
] ' 
i 


li pianists played this music as he does, they would get 


“Mandrega,’ a Spanish etude, and “Tremo 


more out of it 


were both wonderfully effective in his 
mre 


Th National Association of Organi ts, 


interpretation, 


formed under 


vigorot ggestion of Tali Esen Morgan, at Ocean 
rove last summer, Will C. Macfarlane, president, prom 
‘ becom 1 important factor of musical life. On in 


vitation of Messrs. Macfarlane and Morgan some two doz 
en organists of New York and \ 
Arcade Building, 


plans for the association, and for a ten days’ convention 


icinity met at the Morgan 
December 30, to hear the 
uinmer. 


These were briefly 


coming 


Macfarlane, and it evident that with 


is 
the well laid plans developing under that musical business 
man, Tali Ksen Morgan, his expectation of seeing 5,000 
| August is altogether reasonable. The 
magnificent large organ; the Auditorium, seating 10,000 
by Mr. 
Morgan, and which all who know him know will be car 
Some of those 
Christopher Marks, Mark Andrews, 
Carl G. Schmidt, Robert Winterbottom, Walter C. Gale, 
Otto Graff, Homer N. Bartlett, Charles 


people, and the thorough 


organization proposed 


ried out, all this augurs well for the matter 


present were Dr. J 


Heinroth, Charles 


r. Ives, Dr, S. N. Penfield, Melville Charlton, Mr. Devore, 
Mr. Reeve Mr. Riesberg 
| an an A 

lallett ¢ erte and Mrs, Gilberté were complimented by 
et wople who came in response to their first 
it home rds, Hotel Flanders, December 40, inasmuch as 
it rained har@ all day. Perhaps the warmth and cheer in 
ile made those present enjoy the music the more, all of it 
omposed by ¢ host Vivian Holt, who has a clear 

prano voi ind sings with naturalness and taste, sang 


Mrs. Gilberté recited several poems by Ella 
Gilberté played a “Melodie” of 


is OV and all the accompaniment Che Gilbertean 
ic | ontaneity and naturalness as its commendable 
featur indeed, there are those who say he is the logical 
‘ I Ethelbert Nevin, that most natural of all 
wer 
i 
eG rry Piano School, George Folsom Granberry, 


ented Alice Fortin and Carl Faelten, director 


of the Faelten Pianoforte School, both of Boston, in a dig 


nified recital at Chamber Music Hall December 30. The 


ening opened with Schumann's andante and variations 


for two pianos, the beautiful music, with its rhythmic 


nges, played with onen 


Liszt’s “Spanish 






1 


Rhapsody,” f 


arranged for two pianos by Busom, came next, 
and showed the fine technic possessed by Miss Fortin. The 
E flat sonata by Beethoven, and pieces by Chopin followed, 
Saint-Saens’ concerto in G minor closing the program, 
which was heard by an audience of good size and appro 
priate appreciation. 
a 

Moritz E. Schwarz ended six months of weekly recitals 
at Trinity Church December 30, with not a single repeti 
tion of selections. He writes he “still has several pieces 
that he has not played, but will soon have to do like the 
nrinister and turn the barrel over.” 
“Pastoral” 
“Khapsodie on Breton Melodies,” 
and “Noel,” by Dubois, etc. 
\ rn 


Harriet Foster recently sang in Toledo, Ohio, with fine 


His last program in 
sonata. Saint-Saéns’ 
“March of the Magi” 


cluded Rheinberger’s 


success, having to repeat her first number after several 
recalls, “Le Nil,” by Leroux, which Henry J. Wood or 
Toledo 


of remarkable sweetness 


chestrated for her in London last summer. The 
Blade said: “Mrs, Foster's voice 
and power won instant favor.” The Journal praises her 
luscious quality of tone, technic and intelligent use of 
voice, and says she “has been very richly gifted of the 
gods, for she is a beautiful woman, with that poise which 
adds so much to a singer’s success. The audience fairly 
fell in love with her.” The Times refers to her rich mezzo 
soprano voice, of delightful quality 
| a en 


Flora Provan, soprano soloist at St. Paul’s Trinity 
Parish, sings all the standard oratorios and cantatas and 
Among these are 
Mendelssohn’s “Hymn of Praise,” “Paradise 
and Peri,” Brahms’ “Requiem,” “Hora Novissima” (Par 
ker), “Hiawatha” (Burton), “The Lily Nymph” (Chad 


wick), Macfarlane’s “Message from the Cross.” Having 


many not so frequently performed. 
Schumann's 


had wide experience, with a voice of beautiful quality, and 
handsome personal aappearance, Miss Provan needs only 
the opportunity to make larger reputation 
\ rn 

Irwin Hassell, combining in himself the ability to play 
most effective piano solos and accompaniments to singet 
or instrumentalist with perfect taste and sympathy, ap 
peared in either or both capacities at the International Arts 
Club at Hotel Astor within a fortnight 
pears at the Pouch Gallery, Brooklyn, at a notable concert, 


January 12 he ap 
that for the Williamsburg Hospital. February 13 he is to 
be soloist at the Max Jacobs String Quartet concert, Cham 
ber Music Hall 
ene 

Pom Impett, of 7 roy, spent some days here last week, 
and was prevailed upon to sing for an impromptu audience, 
all musical folk; William G. Hammond, ef Brooklyn, pro 


duced a number of his songs, 


and the manner and effect of 
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Madame Langendorff, the great contralto of the Metro 
politan Ope ra, New York, and the Royal Ope ra of Berlin 


and Vienna, says 


I studied under the greatest masters wherever my pr 
led me, 
~ Madame de Rigaud uses in her 
spent 
method, and I am convinced that with her method of voice 
treatment she has corrected all kinds of faults in an incredibly 
short time, and 
out to 
ng ¢ 
of teaching has proven most helpful and valuable 


A GREAT ARTIST'S OPINION 


May rst 1908 

fessional life 
as clear and natural a course of tm 
In the many hours 
at ber studio IT have profited greatly by her thoroughly scien 


but I found nowher« 





so that she develops small voices so that they bloor 

urge, individual and attractive ones To all my young study 
lleagues | wish to say that Madame de Rigaud’s beautiful art 
{ Translation. | 
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art and better general attendance than in recent seasons 
Chere is no evidence, however, of considerably augmented 
receipts. The artist who reckons up after his concert is 
still regularly amazed at the number of free tickets that 
were necessary to obtain an audience 
Re 

The City Opera recently concluded a giving of the 

“Nibelungen” cycle Features of the series were an occa 





sold out house, the superb singing of Fraulein Schu 
bert as Brunnhilde and Jenny Osborn Hannah's first sing 
ing of Gutrune in the “Gotterdammerung.” These two per 
formances were so strong as to make the same casting a 
practical necessity for future representations Conductor 
Hagel’s many years’ membership in the orchestra at Bay 
reuth gives him an authoritative hold on all the Wagner 
works 
npme 

rhe Leipsic soprano, Helena Staegemann, gave a pro 
gram of Weingartner songs, with the composer as accom 
pamist. This artist announced a similar program two sea 
sons ago, but her great popularity in the home city was not 
yet sufficient to overcome the low temperature at the box 
office Ihe recital was abandoned on various grounds and 
postponements. Her next Leipsic prograyy was of some 
thing else his year there were enough of the faithful 
to make a very creditable audience for the Weingartner 
songs, and those who came were reasonably well rewarded 
for their interest. The eighteen songs were from the op 
11, 17, 19, 22, 25, 27, 28, 32, and 41. They disclosed hardly 
more nor less than was expected—songs, nearly always of 
melodious tendency, often of very light and mirthful spirit, 
many having concert value through the composer's trained 
eye for the public. For those who would like to examine 
the material, the titles are given, to include “Guter Rath,” 
“Blumenmadchen,” “Jeden das Seine,” “Fraumgott,” 
“Datura suavolens,” “Schén Ella und Harold,” “Ritterliche 
Werbung,” “Schifferliedchen,” “Schuhmacherlied,” “Chin 
esische Rose,” “Nelken,” “Alles stille,” “Morgenlandisches 
Standchen,” “Jager und das Wichtchen,” “Weber ein 
Stundlein,” “Barbarazweige,” “Post im Walde,” “Plauder 
wasche 

a 

\ concert recently given in the Central Theater chamber 
music hall for the benefit of the local American Church 
was participated in by pianist, Mr. Torres, of Portugal; 
violinist, Mr. Handte, of New York; cellist, Miss Goldney 
Chitty, of England, and contralto, Miss Carter, of Los 


Angeles. There were piano pieces by Chopin and Liszt 
(“St. Francis Legende”), a movement from the Mendels 
sohn violin concerto, cello pieces by Schumann, Klengel 
and Davidoff. and songs by Brahms. Mr. Torres will 
probably tour next season in South America. Mr. Handte, 
who has a good deal of talent and is playing well, will 
probably return home next year. Miss Chitty has tem 
porary residence here, and Miss Carter continues her work 
under Mrs. Alwes 
eRe 

The Great-Russian Balalaika Orchestra of twenty-five 
men under Basil von Andreeff, with Julius von Mansfeld 
as impresario, gave four concerts in Leipsic before return 
ing to St. Petersburg. They had previously played many 
concerts in Berlin This was their first tour to Germany 
Following upon the interest aroused in Berlin, they had 
many cash offers by telegraph from all over the Empire, 
but those offers were for vaudeville, for cafes and amuse 
ment houses. Since Andreeff and his men were appear 
ing as legitimate concert artists, they did not accept any 
f the offers. The programs played here embraced folk 
material principally, yet good composers have written for 
them, and arrangements from the Russian symphonic lit 
erature have been made for this orchestra. B, Trojanow 
sky was soloist on the balalaika. He aroused great inter 
est through the great facility he had acquired. The work, 
whose results these concerts represent, has been going on 
under Mr. Andreeff for some twenty years. It is proper 
to ascribe genuire musical value to the work of the or 
ganization \s was recently shown in connection with 
Berlin correspondence on the orchestra, the instruments 
consist of balalaikas, domras and gussli 

nPre 

Prof, Julius Klengel, of the Leipsic Conservatory, has 
been honored with the Order of the First Class, Officer's 
Cross, of the Danilo, conferred upon him by Prince Nikita 
of Montenegro Evcenet FE. Simpson 
} 


\ new concert hall is to be opened shortly in Berne, the 


-apital of Switzerland. Be “s “Damnation of Faust” 





will be the first production in the new auditorium. Orches 
tral numbers recently heard in Berne are Tschaikowsky’'s F 
minor symphony, Sinigaglia’s overture, “Le Baruffe Chioz 
rote”; three pieces by Kaun; “Finlandia,” by Sibelius: 
Scherzo Capriccioso,” by Dvorak, and Elgar's “Cockaigre” 
wverture The seven coming orchestral concerts in Berne 
will have as soloists Julia Culp, Dohnanyi, Rudolph Ganz, 
Carlotta Stubenrauch, Vernon D'Arnalle and the Russian 
trio The Berne Opera opened recently with d’ Albert's 
“Tieflend,” Benno Koebke conducting. “Tristan and Isolde” 


and a Mozart cycle are to follow soon 
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wrong? Suppose, for instance, that the last movement rep 

resents a battle, or a chariot race, or Lucifer’s descent 
rom the celestial regions, or Beethoven’s anguish on di 

ering that he is deat, or Napoleon at Beresina, or Lear 
ing his daughters, or a Dorsetshire pastor's impre 

on going to hnelee for the first time? Or suppose 

it represents any one of a thousand things other than 

the “pilgrimage of a soul through life’? Would it not be, 

ider those circumstances, equivalent to artistic murder, 
fora nductor to affix a wrong meaning (even if uninten 


tionally) to a work which he is presenting for the fir 


ime to a large and intelligent audience? There can be 


10 two opinions on the nature of the ethical outrage com 
mitted—unle t was sanctioned by the composer 
What the Damrosch explanation tried to make clear, 
performan was pee: unsuccessful in bringing to 
light Che polyphonic passages were muddy and blurred, 
the brasses blew with er: force at every chance to do 
| 


he range of dynamic shading and color nuance was 


dingly primitive, and the whole performance ap 
peared to lack guiding purpose, and definite impulse and 
direction. It was not the best possible selection that El 
made when he intrusted the American premiére of 
yinphony to this conductor 
The work itself, in four movements, 1s a strange mix 
ture f form and fantasy, at one moment following the 
a { mventional ymphonic style if Haydn and Mo 


in it another rambling boldly and somewhat ain 


my the wit fields trodden by Liszt. Berlioz and 


Of melody there is almost none, in the sensé 


t 2B Schumann, Schubert, and other sym 
phonist re melodio The very opening of the sym 
yhony disappointing in regard to euphoniousness of 

the ihject being made up of arbitrary and irri 
tating intervals that allow of much contrapuntal inversion 


nd submersion, but do not fall into the ear with any 


ir sweetne or impressivenes The second sub 

t offe little contrast to the first, except in its some- 
vhat broken rhythm [he two motives are then worked 
it with much show of musical machinery, but alas! with 


of that inspiring musical imagination and stimulat 


ng fertility of invention which mark the masterpieces of 
viniphony and have established the models for that form 
Che impression left by the first movement is that it was 
vritten originally as the introduction to an oratorio, but 
for me reason not used in that manner, and later am 
plihed into its present length and complexity. One ex 
pects each moment, toward the middle of the first part 

1 also in tl ast movement) that a chorus will arise 
nd burst into many voiced song Che scoring in these 
tw end sectiot is thick, turgid, brassy, and combined 


with the uncertain methods of the leader, made a con 


d and deatening clamor at times which prevented 
ven the expert listeners from following the instrumental 
loings in detail The most pleasing moments were some 
pisodic phrases for the strings, unison, and several 





ATHERTON CMITH 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Bolissonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualifed pupils introduced to English Managers 





passages for the clarinet, a very busy instrument, by the 
way, through Elgar’s score. The scherzo, in 1-2 time, 
is commonplace march music for the most part, relieved 
by a pastoral strain very Brahmsian in character, and 
scored prettily. The slow movement (the shortest of the 
four) reveals some elevated writing of a truly dignified 
and impressive kind, and the spirit of the broad adagio 
moves in an atmosphere of religious depth and exalted 
feeling. The instrumentation is reduced to its essentials, 
the strings taking up the burden of the exposition, and 
some very lovely measures fall to their lot, lovely be 
uuse they are simple and direct and untainted by any 
desire to show off contrapuntal or instrumental lore. The 
ending of the slow movement has real poesy and charm. 
rhe finale—purporting to be in the Damrosch interpre 
tation the remorseful ending of a man’s life—sounded 
like almost anything else but that, for it was filled with 
rude vigor, smacked midnight oi] travail in the shape 
f a learned fugue and much laborious part writing, re 
vealed large patches of “padding,” and, on the whole, 
made so much insistent and healthy noise that it seemed 
an expression of a man rather satisfied with himself 
ind his achievements, thau the reverse. It would be un 
fair to Elgar, however, to try to give a fair estimate of 
that movement based on the performance of last Sunday, 
for as already implied, the playing made it impossible 
for one to follow quite the composer's meaning and _ his 
methods to illustrate it. The “glorification” episode at 
the finish is worked out by Elgar in the customary man 
ner, with broad brass strophes, and simple harmonic 
progressions leading to a “triumphant” major close. 

It is to be hoped that a conductor like Fiedler or Poh 
lig will soon lead the Elgar symphony in New York, in 
which event it may make a much better impression. So 
far it struck the present writer as the work of a man 
who tried to do too much (knowing that a great deal 
succeeded in 


was expected of him) and complishing 


very little proportionately to the means employed and 


gaphonic announcements that heralded the birth 
f his work 

fn addition to the Elgar symphony, the orchestra played 
several shorter numbers, and Geraldine Farrar sang an 
aria and some songs with a shrill, forced voice, and lit 
tle revelation of style or taste 

\ question: Why was only one harp used in the or 


chestra when Elgar scored his work for two harps? 

This symphony was published by an English publisher in 
London, of course, and this English publisher has a branch 
house m this country. Under our copyright conditions, 
which militate against the American composer, this sym 
phony score and any parts of it were copyrighted in this 

*] 


country for the large sum of 50 cents. Had this symphony 


been written by an American, it would have cost him in 


this country nearly $1,000 to print, and, at the same time, 


of course, to hold the copyright If the same American 


Kurope and had it published by the very pub 
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ch enjoyed on account of the beauty of tone anc ise bee, contraltos; H. S. Lee and W. A. Snyder, tenors, and Messrs. 
Misses Gains, McKee and Lester sang solos Sutler and Brown, bassos A small orchestra assisted in the per 
rited applause for the efficient manner in which they formance, which was heard by a large congregation. 
lience was large and very enthusiastic Wed nesday, December 23, the Morning Musical gave its holiday 
ng, D ber 17, under the auspices of the Pastor mcert Among those assisting were Mabel Smith, Mrs. John A 
t f the ¢ tral Baptist Church, Susan Cosgrove, pianist Nichols, Maud Clark, Miss Chase and C. W. Burr. 
alt ar Roland Flick, violinist, gave a very su Last week, the Syracuse Music Festival Association began re 
Th elected a program from «th earsals of Parker’s “Hora Novissima,” which will be included 
hey th ‘ wit eat credit, and f mg the works on the programs for the next music festival B 
id enthusiastically applauc ted by pdlidepetcenioncnetithiesia 


Norwich, Conn. 


gifted Fg as to Director 
bert, at t ( rva of Music | play the follow Norwicn, Conn., January 2, 1909 
i The Spirit of t Woods,” Fr ‘Th Murmur An effe number at the Christmas services in St. Patrick's 
‘ k: “P ‘ Rachmar ut the Gay Street Church was the “Veni Creator,” arranged by the choirmaster, Mr 
t} ng, D 1 18 Mar applications for seat Farrel, and sung by the choir of male voices. 
t grea t jemand t ear this young and A musical entertainment was given last weck at the Backus Hos 
Feorx E. J. Scuuserr. pital, under the auspices of the ladies of Broadway Church Isabel 
Mitchell, a young violinist, played several numbers, accompanied at 
the piano by Mrs. Allen Olds Charles J. Dyer sang “Noel,” 
Winnipeg. by Adam, and Archibald Mitchell played some Scotch airs on one 
tz ’ 7 : of his valuable violins. 
iid rie Manitoba, Decemb« i _— George Hamlin, tenor, has been engaged to sing in the artists 
1 ng | a chorus of 150 voices last weel ; 
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Warringtor F. M, Lee gave ex 


rts at the 


\cademy 


Mozart 5 yston Colonial Club, assisted by A. J. Harpin, basso, of 
2 at " ga 1 soloists were the Mesdan z 
| R W € inited in concert Wednesday evening, December 30, 
\ th pwr and oss , . : ce. 
W ; and the Me date hall of the Y. M. C. A F. J. F. 
, ( Rut f th linist, made his first public appearance 
ning fr abroad at the concert for the benefit of tl ‘ i i See 
‘ i ll eal a Some of the latest publications for male chorus are by 
Wi eg Orchest Societ ni to give Brat ‘Idorfer, Sitt, Jiingst, Schjelderup, Hagedorn, Angerer, 
Mend - i My Prayer t Attenhofer, Kienzl, Von Ejichenfeld, Deigendesch, Géssler 
ye = ee mae sdded Weinberger, Ahrenssen, Baldemus, Wiesner, Gebauer, 
S , ] 16 prominent ri ¢ adde« : 
. PEE oe * toniface’s Bliime!, Spielter, Palten 


TO LET 


Walker for the benefit of 
Mrs Mackauliff, soprano; Mr 


\ successful clarinet recital was given recently in Vienna 


Hiekisch 








ist, and Frederick Pusey, tenor, were the soloists by Madame 
R. F. O 
rt or church 
Syracuse. 
Syracuse, N. Y., December 28, 1908 
ght, December 20, the cantata, “In the Days of Herod,” 
old Italian I | ee Vibbard, was given at the First Methodist 
| ae h by a double quartet. The singers wer Mrs. W. A. Ball 
ind cash ; ; ; 
! H. ¢ Veed Miesdames Ormsbee and Lart 


| have 


a bad case 





of eczema on my leg 


: Suffered 25 Years 


ee 


With Eczema—Her Limb Peeled and Foot was Raw 
—Thought Amputation Necessary—Believes 
Her Life Saved by Cuticura. 


been treated by doctors 


for twenty-five years for 
They did their best, but 


failed to cure it. My doctor advised me to have my leg 

: 5 a i ut off \t this time my leg was peeled from the knee, 

rO LET—Studios to let, 163 W. 4gth St—Fine light 11) foot was like a piece of raw flesh, and I had to walk 

the office of udios to let, furnished or unfurnished, by the week on crutche I bought a set of Cuticura Remedies. After 
en the owner r month; reasonable figure; near Subway and L Sta- the first two treatments, the swelling went down, and i 

tions, between Broadway and 6th Ave. ’Phone 1,500 Col two months my leg was cured and the new skin came on 

lhe doctor was surprised, and said that he would use Cuti 

Amati TO LI Several days a ek, a fine studio, West Fifty- cura for his own patients. ! have now been cured over seven 

pot, 182 treet (grand piano). Terms reasonable. Ad- years, and but for the Cuticura Remedies I might have 

rd St t B. S.." care Musica Courter, 437 Fifth avenue, lost my life. Mrs. J. B. Renaud, 277 Mentana street, 

New X k Montreal, Que., February 20, 1907.” 


Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
Musical Art Buliding, ST. LOUIS, MO, 


"y. DETHIER’S 


New Compositions | Pensée printanié¢re 
for Organ 


J). FISCHER & BRO, 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artiste know the rarity 
line whose tones are 

* trom lowest G to A 
in altissimo, You know dow 
much you desire a violia 
whose tone qualities are dis 
tinguished in power, inten 
sity, brilliance, evenness, 
sympethy perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, distinct 
arpeggios, distinct in shake 
trill and staccato, and withai 
quickly responsive t bow 
pressere from real pianisei 


' Procession Solennelle 1.00 


7 and 11 Bible House, New York 














mo to fortieamo If you 
have such a violin you may 
hot be interested; if you bave 
not, you will be interes ed in 
a booklet—“An Artic’s 
Touch "—which I will glad! 
mail you FREE, and eich 
contains opinions from 
world famous artirts, who 
ese REINDANL VIOLINS. 


Violins seat te responsinie 
persons on trial, for compar: 
ison with other new or famous 
old violins; if desired, gradual 
charge accounts opened 


Reindaht Grand Model, $200.00 
REINDAHL VIOLINS 
Usep anp ENDORSED BY 








Kociaa 
Jan Kubelik 


Bernard Listemann 
Chas Gregorowits 


Leonora Jackson Emile Sauret KNUTE REINDAHL 

F. E Haberkorn = Frits Kreisior Atelier: 318 Athenaeum Bid'g 

Axel Shovgaard Alexander Bull 

8. EB Jacobsohn Augo Heermana 16 East Yan Buren Street 
CHICAGO. WLLINOIS, U.S A. 


Arthar Hartmang 














MZ=CORP oO 


HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
& West 38th Street, New York 
‘Phone, 349 38th 











THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 
VIOLIN VIRTUOSO AND INSTRNCTOR RECITALS AND MUSICALES 
503 Carnegie Hall, New York, ‘Phone, 2940 Columbus 
iw ‘tue osdays and F ridays 


SINSHEIMER 







3 QUARTET 

3 Bernard Sinshelmer - ist Viotla 
* Michel Bernstein - - - 2¢ 

x Jacob Altschuler - - - Viola 

S Modest Altschuler - - Cello 

3 For particulars address 


Manager: E. 4. CORYELL, 
60 W. 75th St. WY, Prone: 3461 Col 
Studie}: 17 East 95th Street 

UNDED IN 1884 


FO 
AMERICAN ACADEMY OF DRAMATIC ARTS 
AND EMPIRE noes eee SCHOOL 


FRA kf #. SARGENT, ‘Presid 

DANIBL FROHM JOnN. ‘DREW 
AUGUSTUS THOMAS BENJAMIN F. ROEDER 

A practical training-school for the stage, con- 
nected with Wy Charles Frohbman’s Empire theatres 
and compante 
FOR CATALOGUE AND INFORMATION, APPLY 

ro THES ee ow 1E HALL, 


WILLIAM JOHN HALL 


TENOR 


MR. and MAS, HALL,—Joint Recital—''SONGS OF THE ORIENT” 
ST.LOUIS. MO. 








PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS ETC. 
Price, $2.50 Delivered 
439 Fifth Ave.—Telephone : 4292-38th—-New York 


— LoReTTA DE LONE 
HARP SOLOIST 


Symphony Orchestras 
Concerts, Recitals 





PUPILS ACCEPTED 
313 W.57th St., New York 
(Late of Pittsburg and Minneapolis 
Orchestras) 





LEVY 


(Concert Violinist 
Instruction 
JOACHIM METHOD 
124 Wickliffe $1., Newark, &.). 
"Phone, 2755 M- va Newark 


MISS MARIE L. EVERETT 
TEACHER OF SINGING 











The Copley, 18 Huntington Avenue, BOSTON 








Van Der Wee 


CONTRALTO 
Oratorio and Concerts 
Mesagemest of HENRY WOLFSOHN 
131 East 17th Street 





ra>my pom 


BENEDICT 


CONTRALTO 
Management 
WALTER R. ANDERSON 
5 West 38th Street, New York 
Phone, 349 38th 





HELEN GAUNTLETT 


WILLIAMS 


PIANO INSTRUCTION 
PIANO ACCOMPANIST 

Contralto Soloist, Sight Reading 
194 CARNEGIE SALL, NEW YORK 








MME. ANITA — 


HEINECK-LLOYD 


CONCERT, ORATORIO, SOPRANO 
VOCAL STUDIOS: 
1227 W. Charies St., Baltimore, we. 
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SICAL COURIER 








THE 


Palhwin 


“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” — De Pachmana. 
“A great Piano! It satisfies me completely.” —Pagnoe. 


** A tone which blends so well with my voice.””—Sembrich. 





THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 








Its peenless tone 
Chonms at once 


Fart Wayne,/nd. 








NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to comfer Diplomas and the Degree ef Doctor of Music. 
Drascrors: Cam Harm, Avevar Fragmcee 
im all branches of music from) Special Departments for Begimnersa, Amateurs and 


a tog: eC. highest perfection. Professionals. 
Thirty-eight the most known and experienced/ Free advantages te students: Harmony iectures, 
vt Of camera concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 69th St.. New York City 

Telephone: 2329 Columbus 

Faceiry, Examinens axe Lecrwamms 
Modest Altachuler Mary Fidelia Burt 
Kate S. Chittenden Adrienne Remenyi vee Eade 
William F. Shermaa Fannie Greene 
Geo. Coleman Gow Daniel he oe 
McCall Lanham Leslie J. 





Evaas ©. Sttven, President. 


Albert Ross Parsons 

Harry Rowe Shelley 

Paul Savage 

Paul Ambrose 

H. Rawlins Baker 

Herwegh von Eade 
asd year begins Monday, September 28th, 1908. 

Send for Circulars and Catalegues. KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION Berlin, Ww. 
HERMANN WOLFF EQNARD sinus’: 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 ly for “Concert Mitteilungen,” 
«w music paper for artista 


Proprietor and Manager of the Philharmenic 
Cencerts, Berlin; the new Subscription Cen- 
certs, Hamburg; the Bechstein Nall, Bertin, 
Representative of more than 400 artists, imclud- 
ing d’Albert, Yeaye, Ansorge, ibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefic 
<a a Also — = 
rlin onic Orchestra «a ur 
Nikisch. Piano and Composition 
Principal Agency for Music Teachers OR HETTWERSTR, 4, {11 
200 West 72nd Street, NEW YORK. MUSICAL ART 
Tuition in “DURYEA" Directors: Arthur Cpeseen, Leopold Winkler, 
Otto slows 
AESTHETICS, DANCING ae Seah 


214 Lenox Ave., New York 


AND DEPORTMENT. , 9°05 Broadway, Brooklyn 


Three Separate Ball Room Suites VON STEIN 
For Dances. 


ACADEMY for PIANISTS 
SEATING CAPACITY 125,250 and 450 Incorp. Nov.. 1907 
FOR MUSICAL RECITALS 


HEINRICH VON STEIN, President 
MOST ATTRACTIVE ROOMS IN TOWN 


1502 S. GRAND AVENUE 
WJALMAR 



































mL VIOLINIST 
THE OAMECK STRING QUARTET 
Residence and Studie 








LOS ANGELES, CAL. 
vos DAMEC 





1377 Lezington Avenss, Sew Tort 


PIANOS 


Highest Type of a-tistic instraments 


For the Pianist, the Singer, the Teacher, 
' the Student, the Conservatory, the Ceneest 


Factory at NORWALK, OHIO 


Reragence: The Editor-in-Chief of Taz 
Musicat Countar. 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Ber lin-Charlottenburg, 8-8, Kantstr. 


CONSERVATORY Development in all branches of musi OPERATI AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAI CHOOIL nprising all solo and all er 
tral instruments) SEMINARY: Special training for teachers 
Pris al Teache HARMONY AND COMPOSITION—Alexander von |! P. Geyer, Wilbelm 
Kiatte, Prof Arno Kieffel, Prof. Philipp Ruefer, Prof. EF. } Taubert, A Willner, PIANO 
(Georg Bertram, Severin Eisenberger, Al. von Fielitz, ¢ nther r enberg Bruno Hise 
Reint 1, Ernst Hoffzimmer, Emma Koch, Prof. Ma Kraus ara Krause, Prof, Jemes 
Kw Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav | I f. Ph. Rue r M as tha Senven, 
I’r \ nanr [Theodor Schoenberger, Ludwig ytte August anuth np pencer, 
Prof, E. tf Taubert, F. W. Otto Voss Sears Fugen Brieger au Marg 1 ' ieger Palm, 
Madame Blanche Corelli, Frau Lydia Ho Karl Mayer (Cha er inger Frau Prot. Selme 
Nicklass Ke ner, Nicolaus Rothmuch! (R wal Cham wer 'r. Paul Bruns, Adolf Schultse, 
Sergei Klibansky, Wladyalaw Scidemanr Alfred Miche PERATIC CLASS—N Re hmeehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidema Grinberg, Theodore yiering, &c., 
&e. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Mu rector. ‘CELLO 
Erich Hollaender, Eugen Sandow, & 
I pectures ay be obtained through the Conservatory 1 the rg Pupils received o@ 
any time Consultation hours from 11 a m. to 1 p. m 





ROYAL CONSERVATORY OF vse AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from te Guish. Full courses or single branches. Principal 
ademiemen times April and September. Admission granted also at other times. 


Prospectus and List of Teechers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


STEINWAY ee ce 
PIANOS Mason & Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts 66 
of their Pianofortes, exterior and interior (including the casting THE STRADIVARIUS 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
mens IPAL WARER MS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS oo ace 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“[IMBALE 


CHICAGO, ILL., U. S. A. 















































THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 





It is built to satisfy the most 
cultivated tastes ‘ee os 


[ANOS appeal to the most critical musical taste, and are 
- receiving more favorable comment today than any other 
The advantage of such a piano make of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
ertlets: @ £3 8 472 2S Bs . : 

and Modernity of cases. 











SOHMER & CO. | WRITE FOR EXPLANATORY LITERATURE 


soHMER BUILDING || VoSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 




















Blumenberg Press, 214-218 William Mtreet and 13-20 Rose Street, Mew Pork. 
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